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New copyright reforms scheduled for fall 
" . 

'The next amendments to the'Copyright Act 
are "now ' in the fin'al draft ing stage and it's 
hoped a new bill wi ll be tabled this fall. 

The legislation will introduce new 
neighbouring rights for producers and 
p erform ers of sound recordings, for 
performances and for broadcasters. It will 
also deal with commercial rental rights for 
sound recordings and stand-alone computer 
software. The bili will also clarify definiti'ons 
and identify the ownership of audio-visual 
works. 

The leg islation will co ntain certain 

Allen's radio talk show 
causes stir in ind ustry 
Denis Armstrong, who handles station 
clearance at Seltech Broadcast, reports the 
initial reaction from stations to the Bruce 
Allen hot line show (RPM - April 4/92) as 
"very exci ting." A number of stations are 
already on board and more are expected for 
the show which is available on a market 
exclusivity basis. 

An 800 hot line number gives listeners 
from coast to coast an opportunity to add a 
little heat to Allen's show, which originates 
outofC-FOX in Vancouver. The show went to 
air April 5. 

For further info rmation co ntact 
Annstrong at Seltech 41 6-597-8529. 

Spinal Tap in centre 
of sexist controversy 
Spinal Tap have received some heat recently 
from a couple of different sources. 

Some people feel the Tap's new single, 
Bitch School, is sex ist. The band insists the 
song is about train ing dogs. The song features 
lines like "I'm gonna chain you/Make you 
sleep out of doors/You're so fetching when 
you're down on al1 fours. " 

And organizers of the upcoming Freddie 
Mercury AIDS benefi t concert feel that it 
would be in bad taste for Spinal Tap to blow 
up Queen drummer Roger Taylor during their 
perfonnance. But as fans know, Tap drummers 
have a history of meeting bizarre ends. We'll 
have to wait and see what happens. 

Seen at the Junos (from the left) Joe Smith, 
president/CEO Capitol Records/EMI, Cathy and 
Tom Cochrane and Deane Cameron, president 
Capitol Records-EMI Canada. 

limited exceptions and ~p.ecial measures, .. 
including an ephemeral exception for 
broadcasters, and exceptions for non-profit 
educational institutions, libraries, archival 
institutions and persons with sensory 
disabilities. 

The best way of establishing a method of 
compensating rights-owners for copying at 
home is also being considered. 

A new consultative committee will be 
created to ensure that the refonn process begun 
in 1988 continues to meet Canada's changing 
needs. 

"If Canada is to remain competitive in 
today's global information economy, our 
framework laws must be as modern as possible 

Adams and others tour 
across Canada in summer 
Expect to see a cross-Canada tour from Bryan 
Adams and friends starting in Newfoundland 
in mid-August. 

The tour will include nine or ten shows 
and will stop off in New Brunswick, Ontario, 
Manitoba, Saskatchewan, Alberta, and the 
interior of British Columbia. The tour is 
expected to end in Vancouver on the Labour 
Day Weekend. The Vancouver concert may 
be free. 

The concerts will be al1-day events and 
will also feature Steve Mil1er, Extreme and 
some yet to be named Canadian bands. 

Exact dates, venues and ticket 
information should be available by the end of 
April. 

CKLN wins referendum 
and continued funding 
The students of Toronto's Ryerson 
Poly technical Institute have spoken. And 86 
percent of them voted to keep on funding their 
campus radio station, CKLN. 

As reported in last week's RPM, a student 
referendum was held at the school after some 
students complained that CKLN wasn' t paying 
enough attention to what they wanted to hear 
on their station. Ryerson students pay $8.03 
each to provide about one-third of CKLN's 
funding. If the vote had gone against the 
station, it may have had to shut down. 

The actual vote was 1,182 ballots to 
continue CKLN funding, and 195 ballots to 
withdraw it. There were two spoiled ballots. 

RPM reached an ecstatic Marva Jackson, 
CKLN's station manager, moments after the 
results became known last Wednesday. "There 
was this energy on campus that people did 
support us, but you can't take anything for 
gran ted," she sa id over the noise of the party 
going on behind her. 

Jackson expected the referendum to be 
somewhat closer. She was also surprised at the 
voter turnout, since many students are in the 
midst of finishing assignments and studying 
for final exams. 

"To try and draw student attention at this 
time is really hard, so I'm really excited about 
it. It just reinforces what this station is all 
about." 

setting clear and effective rules of the game 
for .creators alJd use~s alike," Consumer and· . 
Corporat~Affa irs Minister.PierreBiais said in.~ .. 
a written release. 

Magic Johnson special 
on SeltechlWestwood One 
Seltech Broadcast and Westwood One are 
offering, free of charge, A Conversation With 
Magic Johnson, a special news and health 
highlight. 

The sensitive special features the famous 
basketball p layer in conversation for 30 
uninterrupted , minutes. He talks to HIV­
infected children about his career and his life 
before and after AIDS. 

The special will be available April 13 at 
1 p.m. EST exclusively from Seltech Broadcast. 
There is no barter or cash charge for this radio 
event. 

For further infonnation contact Denis 
Annstrong or Tracy Bennett at416-597-8529. 

Joseph ticket sales 
extended four weeks 
The box office booking period for Joseph And 
TheAmazing Technicolor Dreamcoathas been 
extended by four weeks. A new block of 
tickets are now on sale f~r performances 
through Aug. 9. The initial booking period for 
the musical is now 70 per cen t sold out. Please 
note that the phone number to order tickets 
has been changed to 416-872-2222. 

Elephant Show collection 
introduced by Roots 
A preview of The Sharon, Lois & Bram 
Elephant Show Collection attracted attention 
at the Kidstyle International Exhibition in 
Toronto. The col1ection will be introduced 
this fall in select retail stores. 

The Roots-designed infant and children's 
wear fcatures an outline of an elephant's head 
along with musical notes. It is fashioned from 
interlock jersey and fleece. The clothing will 
be available at department and specialty stores 
across Canada, but not at Roots stores. A 
separate clothing line is being designed for 
Roots own stores. 

Sharon, Lois & Bram are national 
ambassadors for UNICEF and have directed 
that a percentage of the proceeds from the sale 
of the clothing line be donated to UNICEF. 

Seen at the Toronto trade show (from left) 
Bram Morrison, Sharon Hampson, Roots co­
founder Michael Budman and Lois Llilanstein. 
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with Elvira Capreese 

One Day In March ... ! I remember when it 
used to be 3DIM, away back when. In fact, 
digging through the old archives, I came across 
a few interesting photographs that we've 
included in this week's issue. But what a day 
that was: Sunday March 29, 1992. The Juno 
Awards were certainly a celebration of 
Canadian talent ... 100 per cent, to be exact. 
There were a few moments that I will treasure 
forever ... at the theatre, but let's not talk 
about the television show. I hear all's not well 
with the people who oversee the people who 
oversee the Juno television production. 
Somebody said, I think it was me, that if you 
want a glitzy, smooth-running, glitch-free 
awards show like the Qscars, bring in the 
Hollywood producers, directors et cetera, and 

The JUNO A WARDS were orginated 
by Walt Grealis and Stan Klees. 

The first awards presentation was held at 
St. Lawrence Hall, 157 King Street East, 
Toronto, Ontario on February 23, 1970 

" . .. tM propMIS of doom. tM messengers of 
mediocrity, will be overwhelmed by tM new 
generation of competent, creati ve, confident artisans. and 
by all those preceding generations who have already 
demonstrated their freshness of mind, their 
talent, and their capacity for inspired leadership." 

- Pie"e Juneau 
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get them to do 1 t. (EC: Then it waul dn 't be 100 
per cent Canadian would it . .. ?) They might 
also look around home base for an emcee ... 
do I hear the name Ian Thomas by any chance? 
It would save an expensive trip to Los Angeles 
to work out the rider for one ofthose expatriate 
hacks who just happened to luck out in tinsel 
town. Maybe we learned a lesson this year. 
(EC: Expatriate hacks . .. ?) 

What an endorsement ... ! Hey, did you 
see that great beer ad on Bryan Adams. He's 
now in the league of the big time hockey 
players. WOW! What a pile of money Bryan 
and his manager Bruce Allen must have made 
on that endorsement. (EC: When you make it, 
it doesn't take much to make more . .. /) 

Back in the fold ... ! Capitol mighthave lost 
Anne Murray, but by buying Virgin they may 

,have Rita MacNeil, another Balmur star. (EC: 
What do you mean MAY . .. ?) 

What comes in a bottle and is nasty? · 
I've never heard of a Mexican suffering from 
Montezuma's Revenge, and I think I know 
why. They drink tequila. So how could a 
promotion be tied in with this nasty drink? 

. How about Slik Toxik's Doin' The Nasty? 
Capitol's promo rep, Roger Bartel, brought in 
a neat promotion package that included all the 
latest on disc from the band, along with a 
couple of shot glasses and a bottle of tequila, 
bearing the Slik Toxic label. Clever? Yes! 
(EC: Not on a Thursday . . . /) 

A little hand game ... ! Seen at a local, 
trendy eatery just recently, a news anchor 
enjoying a game of fondle me, fondle you. 
They were sitting in the "be seen" part of the 
restaurant. He was oblivious to the attention 
they were getting, but she took it all in her 
stride. (EC: Smile . . . you're the centre of 
attention . . . I) 

It was just a small mention ... ! A couple 
of weeks ago I mentioned here that I was 
disappointed in not being able to brew a La 
Beer in my home. Well, the higher-ups at that 
suds company canned the ad agency 
responsible for the commercial. (EC: The 
power of the mighty quill . .. /) 

This is a recording ... !It's nice to call a 
number and have a human voice answer, and 
even nicer to have them say''!' 11 put you right 
through," without screening the call. That's 
really classy, and it's so easy. (EC: You mean 
if! phoneyou they don't ask who 's calling and 
they put me straight through????) Yep!!! 

A hot one from the Hill ... ! Is it true the 
CRTC is looking for a senior analyst and they 
are tapping the broadcast industry? (EC: 
What's new . . . ?) 

Dan Gallagher's BIG on promo ... ! If 
there's a special calendar day, you can bet 
Dan Gallagher's handlers will take advantage 
of it. Justprior to Valentine's Day, St. Patrick's 
Day, April Fool's Day or whatever day, in the 
mail comes a reminder that Video Hits has 
lined up a very special treat for viewers. Great 
ongoing promotion. By the way, the 
caricatures of Dan that adorn the colourful 
cards are priceless. (EC: What a character to 
work with . .. I) 

The noise stops here ... ! Hey! Did you 
hear about the security at a Toronto hotel 
tossing the revellers out and closing the room? 
We're not talking about a small operation 

here. This is a major MAJOR Alberta to Nova 
Scotia chain. (EC: Alberta to Nova Scotia?) 

Sam The Unity Man ... ! When Sam 
Sniderma~ was at NARM a couple of weeks 
ago as a guest of Sony Music, he found himself 
in a perfect position to promote Canada, a 
whole Canada. Celine Dion, her manager and 
producers were in the room at the time. From 
what I hear, Sam was in fighting form as he 
reminded the people in the room how important 
the Canadian recording industry was to 
Canadian unity. Sam did the same thing back 
home, this past Juno weekend, only to a 
pr~dominantly Canadian audience this time. I 
was particularly impressed when he referred 
to Celine Dion as "a 24-year-old Francophone 
-- a Canadian recording artist -- may be capable 
of doing more to influence unity in Canada 
than all the premiers of all the provinces 
together." (EC: Sam The Unity Man . .. ? I 
love it ... /) 

Kevin Shea is on the move ... ! I w.as 
shocked to hear that Kevin Shea had left M<;.A 
this past week. He is one ofthe most aggressive 
promotion people in the business, so whatever 
it is he's going to be doing, he'll be successful. 
(EC: Onward and upward . .. /) 

Annie Lennox is soloing ... ! Justgot news 
as we were going out the door that BMG is 
launching Diva, the solo album from Annie 
Lennox, across the country on April 8. The 
first single, Why, will also be delivered to 
radio stations at the same time. (EC: What 
happened to Eurythmics . .. ?) 

Don'·t comment until!!! If you were at the 
theatre that night, be sure you get a video of 
the Junos and watch it very carefully before 
you comment. (EC: Pretty badl!) 
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Major success projected for Attic's second quarter 
.Atti~· Music Grc;~p p'resident Alexan"der Mair the~ Get Off album ... ~n Mil"rch·21. Bourne &,. 
is projecting 'maj"or success 'in the second MacLeod have just completed work on their 
quarter of 1992. second album for Attic, scheduled for a May 

The emphasis, as usual,will be on Attic's release. Prisci lIa Wright's debut album forthe 
wealth of Can con product. Lee Aaron is closing label, and platinum artist Maestro Fresh Wes 
onplatinum for her third single, Crazy In Love are also expected to do well. 
and is preparing a national tour. Haywire Attic's roster of international acts also 
released their new single, the title track from continues to expand. Weird Al Yankovic is set 

Unsigned acts wanted 
for film soundtrack 
Simply Majestic, the dance/rap production 
team responsible for Juno Award winner B 
Kool and 1992 nominees Porsha Lee and 
Brothers from the Ghetto, will produce the 
soundtrack album for the hip-hop film, Bust a 
Move. 

Bust a Move is the feature film debut for 
Canada's King of low budget movies and 
television programming, Julian Grant. Grant 
hosts his own TV show and is responsible for 
a number of videos shown on MuchMusic. 

The soundtrack will feature Canadian 
dance, rap, techno and alternative artists. Both 
known and unknown artists are invited to 
submit demo tapes for inclusion on the 
soundtrack. Auditions will take place in early 
spring at a number of venues to be announced. 
All participants must be unsigned Canadian 
performers. 

for a mid-April release. Jennifer Warnes is 
scheduled for a mid-May release, the first 
since her almost triple platinum Famous Blue 
Raincoat album. 

New to the Attic group is Art Of Noise 
and their album, The Fon Mixes. Instruments 
Of Darkness has already been serviced to 
clubs with radio servicing to follow. The 
second single, Shades Of Paranoimia, made 
its debut at No. 53 this past week on the U.K. 
charts. 

Attic is also rush releasing Sebastopol 
Rd. by Mega City Four, another U.K. band. 
Their first single, Stop, hasjustcome down off 
the U.K. charts. A tour of Canada is in the 
offing to tie in with the May 19 Canadian 
release. 

Also on the release schedule is the 
soundtrack of Young Soul Rebels, aU. K. cult 
film featuring MicaParis, Parliament Sylvester 
and The 0' Jays. The first Scotti Bros. release 
by May May, Mohammed Ali's daughter, and 
aJames Brown hits package are also scheduled. 

Eclectic Mariposa lineup announced for June event 

This year's Mariposa Festival promises to be 
an eclectic, if not star-studded, event. 

The festival will be held at Toronto's 
Ontario Place for the second consecutive time, 
but the dates have been moved up this year to 
June 19-21. 

singer Ani DeFranco. 
Crafts exhibits, a children's concert, a 

tent featuring environmental groups, and a 
stage featuring native Canadian artists and 
instrumental demonstrations will also be on 
the grounds. 
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Genesis pl~ys SkyDome 
open-air date in June . . . 
Genesis is coming to Toronto for a Sat1;lrday, 
June 6 performance at the SkyDome. 

The British band was formed some 25 
years ago and have released 17 albums , 
including their latest, We Can't Dance, which 
is nearing triple platinum status in Canada. 
Genesis currently consists of guitarist Mike 
Rutherford, keyboardist Tony Banks, and 
drummer and lead vocalist, Phil Collins. 

Concert Productions International is 
presenting the show in association with Coca 
Cola Classic. A media release says Genesis' 
show is carried in 20 trucks, including eight 
steel trucks of staging, and takes four days to 
set up. 

BiMiNi Records Inc. 
launches Calgary office 
Canada has another new record label. BiMiNi 
Records Inc. and Kings Road Publishing have 
set up global headquarters in Calgary. 

The company has signed three acts and 
has produced a compilation CD which is being 
prepared for radio station distribution across 
the country. 

BiMiNi's acts are: Rio, a female singer 
with soulful vocals and a contemporary pop/ 
R&B attitude, who performed on David 
Foster's latest album and was featured on 
CTV's nationally syndicated show, Against 
the Odds; Richard Samuels, a former BMG 
recording artist and winner of the Canadian 
Music Publishers Association's Gordon 
Lightfoot Songwriter Award; and Summer, 
four young men with years of touring 
experience who specialize in straight-ahead 
rock. 

The Amos Garrett, Doug Sahm and Gene 
Taylor band, which won a 1989 Juno in the 
roots/traditional category for their album, The 
Return Of The Formerly Brothers, will reunite 
for the festival. 

Nicola Gerard broadens base for career move 

Sahm will also lead the Tex/Mex country 
rock quartet, Texas Tornados through their 
second Canadian appearance. Sahm's band 
also includes country star Freddy Fender, 
former Sir Douglas Quintet keyboardistAugie 
Meyers, and Mexican accordionist Flaco 
Jimenez. 

Veteran session guitarist Garrett will play 
with his band, the Eh! Team, while Toronto 
pianist Taylor will also playa separate set. 

Others among the 60-act lineup include: 
singer/songwriter Shirley Eikhard; singer/ 
performance artist Meryn Cadell; Queen Street 
favourite Beverly Bratty; Edmonton roots 
rockers Jr. Gone Wild; Shari Ulrich; Montreal 
funk/folk artists Bare Bones; Brooklyn-based 
blues veterans The Holmes Brothers; singer/ 
songwrit((r Tom Paxton; folk singer Peggy 
Seeger, the younger sister of Pete; Texas 
country rocker Joe Ely; unique Manhattan 
folk trio, the Roche Sisters; saxophonist Jim 
Galloway; the Fairfield Four gospel group 
from Memphis; Roy Forbes; Bill Morrisey; 
bluegrassers The New Blue Velvet Band; 
Seattle feminist singer Ferron; and Buffalo 

Toronto-based singer/songwriter Nicola 
Gerard mounted her own showcase at the 
Imperial Room of the Royal York Hotel last 
November. This was a bold move and an 
indication that she was a non-nonsense 
performer who was serious about her career in 
the recording industry. 

Gerard was backed by the Bobby Herriot 
Orchestra for her showcase, with veteran 
producer/musician John Findlay on guitar. 
Findlay produced two singles for Gerard, 
Who's Gonna Win and How Am I Gonna Find 
You, both Gerard originals, at Toronto's 
Digital Music. A two-song cassette was 
released by Gerard on Danny Moore's Wip 
label. Both songs received favourable 
comments from radio programmers. 

Not content to sit idly by, hoping for that 
break, Gerard took a trip to Japan. She attracted 
local attention in Tokyo, performing at piano 
bars. The exposure she received allowed her. 
the added opportunity to shop her record. She 
was successful in gaining airplay on World 
Beat, the afternoon drive show on J-WAVE, a 
highly-rated Toyko radio station. 

Gerard also took a trip to Italy this year, 
where she again shopped her record and made 
important contacts. 

Shadows, a song Gerard picked up in 

Italy and wrote the lyrics for, will be recorded 
shortly with producer Findlay. The track is 

Nicola Gerard 

expected to comprise a two-song CD, expected 
to be released in June. 

Born in B.C. and brought up in Toronto, 
Gerard maintains a hectic daily writing 
schedule and is a constant on the piano bar 
circuit. She is currently putting together A 
back-up band, which will move her into yet 
another phase of her career. 
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10 TEARS IN HEAVEN 
Eric Clapton - Rush Soundtrack 
Reprise-26794 (Wamerromp. # 123)-P 

11 TO BE WITH YOU 
Mr. Big - Lean Into It 
Atlantic~2209 (Wamer ccmp. # 121 )-P 

11 HAZARD 
Richard Marx - Rush Street 
Capitol-95874 (Capitol romp. # 1/92)-F 

4 

III 

7 THOUGHT I'D DIED & GONE TO HEAVEN 
Bryan Adams - Waking Up The Neighbours 
A&M-7S021 5367 (Promo CD single)-O 

13 9 SAVE THE BEST FOR LAST 
Vanessa Williams - The Comfort Zone 

D 9 

Mercury~43 522 (PolyGram ccmp. early ApriI/92)-Q 
5 HUMAN TOUCH 

0 11 
Bruce Sprinsteen - Human Touch 
Columbla-53000 (Promo CD single)-H 

5 ONE 

8 

9 

10 
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U2 - Achtung Baby 
Islancl-510347 (A&M ccmp. # 3192)-0 

9 JUSTIFIED & ANCIENT 
The KLF - Justified & Andent (Stand By The Jams) 
RCA-D7822 12403 (BMG Pop romp. # 29)-N 

11 I CAN'T DANCE 
Genesis - We Can't Dance 
Atlantic-7 82344 (Warner romp. # 123)-P 

11 REMEMBER THE TIME 
Michael Jackson - Dangerous 
Epic-45400 (Sony ccmp. # 39)-H 

20 8 MAKE IT HAPPEN 
Mariah Carey - Emotions 
Columbia-47980-H 

12 14 11 MAKE YOU A BELIEVER 
Sass Jordan - Racine 
Aquarius-564 (Capitol ccmp. # 2/92)-F 

13 15 9 CHURCH OF YOUR HEART 
Roxene - Joyride 

m 21 Capitol-94435 (Capitol compo # 2/92)-F 
SINKING LIKE A SUNSET 

16 

m 

Tom Cochrane - Mad Mad World 
Capitol-97723 (Promo CD single)-F 

18 6 AIN'T IT HEAVY 

~~sJ~ fcihf;tb - Never Enough 

11 GOOD FOR ME 
Amy Grant - Heart In Motion 
A&M-7S021 5321 (A&/lNVirgin compo # 1/92)-0 

22 7 MASTERPIECE 
Atlantic Starr - Love Crazy 
Reprise-26545 (Wamer compo # 126)-P 

18 19 8 HEAD OVER HEELS 
Frozen Ghost - Shake Your Spirit 
WEA-75149 (Wamercomp. # 131)-P 

19 10 11 AGAIN TONIGHT 
John Mellencarnp - Wherever We Wanted 
Mercu ry-510 151-0 

20 12 10 MISSING YOU NOW 

21 

Michael Bolton - Time, Love & Tendemess 
Columbia-46771 (Sony compo # 39)-H 

17 10 PEACE OF MIND (Love Goes On) 
One 2 One -Imagine It 
A&M-7S021 5364 (A&MNirgin compo # 1/92)-0 

mal 

22 16 10 WHAT BECOMES OF THE BROKENHEART 
Paul Young - Fried Green Tomatoes soundlrack 
MCA-10461 (MCA compo # 1/92)-J 

23 23 7 EVERYTHING CHANGES 

m 
Kathy Troccoli - Pure Attraction 
Reunion-24453 (MCA romp. # 2/92)-J 

30 3 CONSTANT CRAVING 
k.d. lang - Ingenue 

25 25 
SirelWarner Bros.-26840 (Warner compo # 129)-P 

TOO MUCH PASSION 
The Smithereens - Blow Up 
Captio l-94963 (Capitol romp. # 54)-F 

26 26 6 SHAKE T HIS TOWN 
Robbie Rober.tson - Storyville 
Geffen-24303-J 

27 24 12 STARS 
Simply Red - Stars 
east west U.K.-75284 (Wamer comp. # 120)-P 

42 4 NOT THE ONLY ONE 
Bonnie Rain - Luck Of The Draw 

..,... Capitol-96111 (Capitol romp. # 5/92)-F 
~ 37 7 COME AS YOU ARE 

Nirvana - Nevermind 
DGC-24425 (MCA compo # 2/92)-J 

I!lJ 39 5 THE BIG ONES GET AWAY 
Buffy Sainte-Marie - Coincidence And Likely Stories ~ 
Chrysalis-21920 (Capitol romp. # 4/92)-F 

31 27 10 THE B UG 
Dire Straits - On Every Slreet 
Vertigo-51 0 160 (PolyGram compo early Jan/92)-O 

32 33 8 GHOST OF A TEXAS LADIES' MAN 
Concrete Blonde - Walking In London 
I.R.S.-13137 (Promo CD single)-F 

40 6 BABY DOLL 

~~:,gu~ (~&r~~~~P. # 3O)-N 
34 34 8 SHOW M E THE WAY 

West End Girls - West End Girls 
A&M-70301 9169 (Promo CD single)-O 

35 35 9 THINKIN' BACK 
Color Me Badd - C.M.B. 
Giant-24429 (Warner romp. # 124)-P 

36 38 5 BETTER DAYS 
Bruce Springsteen - Lucky Town 
Columbla-53001 (Promo CD single)-H 

37 31 17 BEAUTY AND THE B EAST 
Celine Dian/P. Bryson - Beauty & The Beast soundtrack 
Walt Disney Records-r0618 (Sony compo # 36)-H 

38 41 6 YOU'RE ALL THAT MATTERS TO M E 

~ri~~1~~~~\~gi(BSJiae~p compo # 30)-N 
47 7 WE GOT A LOVE THANG 

Ce Ce Peniston - Rnally 
A&M-7S021 5381 (A&Mcomp. # 1/92)-0 

40 29 9 UNTIL YOUR L OVE COMES BACK A ROUN 

111 51 
RTZ - Retum To Zero 
Giant-24422 (Warner oomp. # 124)-P 

5 THE REAL THING 
Kenny Loggins - Leap Of Fai th 
Columbia-46140 (Sony compo # 40)-H 

42 32 11 I LOVE YOUR SMILE 
Shanice - Inner Child 
Motown-3746363192 (PolyGram cornp. Jan/92)-O 

43 28 9 YOUR SONG 
Rod Stewart - Two Rooms 
Mercury-845 749-O 

44 43 12 SOUTHERN RAIN 
Cowboy Junkies - Black Eyed Man 
RCA-D7863 61049 (BMG pop compo # 28)-N 

45 36 12 GREAT BIG LOVE 
Bruce Cockbum - Nothing Bu t A Buming Light 
True North-77 (Sony compo # 38)-H m 53 5 ROMEO AND JULI ET 
Stacy Earl - Stacy Earl 
Arista-D7863 61 003-N m 55 4 I'M THE ONE YOU NEED 
Jody Watley - Affairs Of The Heart 
MCA-l0355 (MCA oomp. # 13/92)-J 

48 48 6 SHE RUNS HOT 
Little Village - Linle Village 
Reprise-26713-P 

60 4 EVER CHANGING TIMES 
Aretha Franklin/Michael McDonald - What You See . 
Arista-8628 (BMG pop oomp. # 3O)-N 

50 SO 6 ALL WOMAN 

III 

m 

Usa Stansfield - Real Love 
Arista-D7822 18697 (BMG pop compo # 30)-N 

58 4 CAN'T CRY HARD ENOUGH 
The Williams Brothers - The Williams Brothers 
Wamer Bros. (Wamer oomp. # 126)-P 

62 4 LAID SO LOW (Tears Roll Down) 
Tears For Fears - Greatest Hits 
Fontana-51 0 939 (PolyGram compo early April/92)-O 

53 44 11 GIVE IT ALL UP 

~~7~~1~3 (W~~~~mp # 122)-P 

54 54 5 GET BACK 
Haywire - Get Off 
Attic- I334 (Promo CD single)-O 

55 46 14 CELEBRATE 
Infidels - Infidels 
I.R.S.-13110 (Promo CD single)-F 

56 57 4 WORLD LOVE 
Lisa Lougheed - World Love 
WEA-75476 (Wamercomp. # 127)-P 

57 52 14 DON'T LET THE SUN G O DOWN ON M E 
George Michael w/Elton John - No album 
Columbia (Sony compo # 37)-H 

58 61 3 NOTHING ELSE M ATTERS 
Metallica - Metallica 
Elektra-B1113 (Wamer compo # 130)-P 

m 68 3 WEATHER WITH YOU 

m 84 
m 69 

Crowded House - Wood face 
Capitol-93559 (Capitol compo # 5/92)-F 

2 WILL YOU MARRY M E 
Paula Abdul - Spellbound 
Virgin-30SO-O 

THIS LOVE IS FOREVER 
Paul Janz - Presence 
A&M-70301 9179 (A&M compo # 3/92)-0 

62 49 12 LOVERS IN A DANGEROUS T IME 
Barenaked ladies - Songs Of Bruce Cock bum 
Inirepid-OOOB (Capitol compo # 1/92)-F m 72 3 EVERYTHING ABOUT YOU 
Ugly Kid Joe - As Ugly As They Wanna Be 
Mercury~68 823 (PolyGram compo early April/92)-O m 74 2 HELP ME UP 
Eric Clapton - Rush soundtrack 
Reprise-26794-P 

65 64 9 LOVE MONKEY # 9 
Bootsauce - Bull 
Vertigo-51 2 027 (PolyGram ccmp. early Feb/92)-O 

66 45 13 I'M TOO SEXY 

: W. :NiiW ::I[~ LET'S GET ROCKED 
Def Leppard - Adrenalize 
Vertigo-51 0 978 (PolyGram compo early April/92)-O 

69 70 5 CALL MY NAME 

~~:11~sl~f~ ~J~~ep compo # 29)-N 

70 67 5 PLASTIC 
Alanis - Alanis 
MCA-10253 (MCA oomp. # 2/92)-J 

71 56 7 DRAWN TO THE RHYTHM 
Sarah Mclachlan - Solace 
Nettwerk-30055 (Capitol romp. # 1/92)-F 

72 66 7 A FISHING TALE 
The Grapes Of Wrath - These Days 
Capitol-96431 (Capitol oomp. # 2/92)-F 

73 59 11 I' LL GET BY 
Eddie Money - Right Time 
Columbia-46756 (Sony compo # 38)-H 

• • 
74 75 4 (I've Got To) STOP THINKING 'BOUT THAT 

Jarnes Taylor - New Moon Shine 
Columbia-46038 (Sony compo # 39)-H 

75 71 6 WAYOFTHEWORLD 
Tina Turner - Simply The Best 
Capitol-97152 (Capitol oomp. # 2/92)-F 

86 2 HONESTLY 1m 

1B88 

Harem Scarem - Harem Scarem 
WEA-751SO (Wamercomp. # 127)-P 

2 MAKIN' SOME NOISE 
Tom Petty - Into The Great Wide Open 
MCA-10317 (Promo CD single)-J 

78 73 5 DESIREE 
Rick Vito w/Stevie Nicks - King Of Hearts 

m 93 2 H~~~~~r~s~~~9,~W~O~rmp. # 126)-P 

Garland Jeffreys - Don't Call Me Buckwheat 
RCA-D7863 61112 (BMG Pop oomp. # 30)-N m 95 2 JESUS HE KNOWS ME 

m94 
82 82 

Genesis - We Can't Dance 
Atlantic-B2344-P 

WISHES 
The Boomers - What We Do 
WEA-74515 (Wamercomp. # 129)-P 

YOU ARE EVERYTHING 
Rod Stewart - Vagabond Heart 
Wamer Bros. -26300 (Wamer oomp. # 125)-P 

99 27 BOHEMIAN RHAPSODY 
Queen - Wayne's World soundtrack 

.. ,. Reprise-26805-P 
M ;N~~t:: MONEY DON'T MATTER 2 NIGHT 

Prince - Diamonds & Pearls 
Pailsley Park-25379 (Promo CD single)-P 

85 78 9 MAMA, I'M COMING HOME 
Ozzie Osbourne - No More Tears 
Epic-46795 (Sony compo # 38)-H 

86 85 8 THE ROAD 
Honeymoon Suite - Monsters Under The Bed 

.... . WEA-75532 (Wamercomp. # 124)-P 
: ij7 '&i@j.:~I: BREAKIN' MY HEART 

Mnt Condition - Meant To Be Mint 

• 

• 
..... Perspective-28968 1001 (A&MNirgin oomp. # 2/92)-0 

ijii. i fJlNi :t:T EAR IT ALL DOWN 
Monkeywalk - Monkeywalk 
Duke Street-31 074 (MCA compo # 3/92)-J 

89 89 3 LOVE LIKE CANDY 

90 91 

World On Edge - World On Edge 
Virgin-3106 (Promo CD single)-Q 

3 POISON GIRL 
Chns Whitley - Living With The law 
Columbla-46966 (Sony comp # 39)-H 

91 90 4 I BELIEVE (When I Fallin Love ... ) 
George Michael- No Album 
Columbia (Sony compo # 40)-H 

92 63 11 VIBEOLOGY 
Paula Abdul - Spellbcund 

.. Virgin-3050 (A&MNirgin compo # 1/92)-0 
: ~~ [ N.~~.: { CLOSE YOUR EYES 

Aaron Neville & Linda Ronstadt - Warm Your Heart 

::r~~fi~(: ;'[~: LA!i&~M-7S021 5354 (Promo CD single)-O 
;{: ME UP 

Howard Jones - In The Running 
East West UK-76336 (Wamer compo # 131)-P 

f~~ INffiV iJ? DON'T TALK JUST KISS 
........ R.S.F.(Right Said Fred) - Up 

Virgin-3144-O 
96 76 6 KISSING THE WIND 

Nia Peeples - Nia Peeples 
Virgin-3137 (A&MNirgin compo # 2/92)-0 

: ~Z fJgw :~:;::: HIGH 
The Cure - High 
Eleklra-B6437-P 

98 65 17 NO REGRETS 
Tom Cochrane - Mad Mad World 
Capitol-97723 (Capitol compo # 2/92)-F 

99 77 10 PAPER DOLL 

• 

PM Dawn - Of The Heart . .. The Utopian Experience 

100 80 

Islancl-510 276 (A&M!Virgin oomp. # 1/92)-0 
5 PRIDE (In The Name Of Love) 

Clivilles & Cole - Greatest Remixes Vol. I 
Columbia-48840 (Sony compo # 39)-H 



A view of the Junos by Walt Grealis 

Junos great in theatre -- dismal for viewers 
The Juno show this year was billed as The 
Night Canadian Music Comes Home. Sitting 
in the audience, the anticipation of what was 
about to unravel, and it did more than a few 
times, was electric. 

The CBC, whether by accident or design, 
actually billboarded the fact that Bryan Adams 
would show, and the opening was timed 
perfectly to fill that bill. With just a modest 
introduction, the opening act was indeed Bryan 
Adams. 

The stage was set. The two warring and 
30-something rock giants, Adams and Tom 
Cochrane, were under the same roof. The 
tension was enjoyable and when the category 
for Best Single was announced, it being the 
first Adams/Cochrane shoot-out, the silence 

An obviously overcome Bryan Adams accepts 
his Special Achievement Award. 

was deafening. Even the CBC technicians 
thought something had gone wrong. Tom 
Cochrane won for Life Is A Highway and the 
audience went wild. 

When the paces were set for the second 
Adams/Cochrane dominated category, 
Songwriter, it was another cliff hanger. Tom 
Cochrane took the prize, and a picture of a 
backlash began to take shape. The industry 
was obviously parading its pettiness. With all 
due respect to Cochrane, he had a great year in 
Canada, but, considering the eight million 
Adams' (Everything I Do) I Do It ForYou sold 
worldwide, and the fact it was the No. I single 
in 21 countries, it was a disconcerting signal. 

Cochrane went on to win the Album of 
the Year for Mad Mad World, and Male 
Vocalist, which he deserved. Adams finally 
scored with a Producer win, which he had to 
share with Britisher John "Mutt" Lange, and 
the Canadian Entertainer, a fan-voted award. 

Loreena McKennltt and Holger Peterson tied 
for Best Roots & Traditional Album award. 

CARAS must have felt there could have 
been a backlash of sorts, and they made the 
industry look even more foolish by creating a 
special achievement award honouring Adams 
for the worldwide success of his song. Of 
course, this gave on-his-way-out CARAS 
president Peter Steinmetz the opportunity to · 
catch a few TV rays for his last big hurrah! 

Emcee Rick Moran is gave a further boost 
to my belief that we have people in the music 
industry who can do a much better job. Moranis 
was lost, hinging his comedy routine on local 
jokes, Bob Rae, and cross-border shopping to 
Buffalo. Perhaps next year an emcee who at 
least can pretend to know something about the 
record business might be the choice. The 
name Ian Thomas comes to mind. 

Most ofthe performances were excellent, 
including Adams and Cochrane, but the one 
that was a standout and even silenced the 
squeals of the pubes cents who were pissing 
their panties in the balcony, was the coupling 
of Lore en a McKennitt and Ofra Harnoy. This 
was REAL television. 

However, the musical tribute to Ian and 
Sylvia was degrading to country music perhaps 

Robbie Robertson and Buffy Ste. Marie were 
among the many stars who made presentations 
at the Junos. 

its intent. Left on their own, Blue Rodeo 
would probably have staged a stellar, nostalgic 
musical trip that would have indeed been a 
tribute to Ian and Sylvia, who helped make 
folk, and later country music, fashionable in 
Canada. 

George Fox would also have been a good 
choice here, bu t he soloed on his own and like 
always, he walked through this performance 
like a seasoned professional. I tsomehow didn't 
sit right that the Female Country Vocalist of 
the Year Juno to newcomer Cassandra Vasik 
was presented off-camera. 

Aside from the couple of negatives, I 
found the Juno Awards this year much more 
exciting than previous years. The monitors 
were bright, the set cavernous but quite 
effective from a live theatre point of view. 
That's the good news. 

While I was busy enjoying myself at the 
O'Keefe, myVCR was busy putting the whole 
thing on tape. The next evening, I sat down 
with my bottle of no-name brand beer and a 
bowl of popcorn and turned on the switch. I 
almost immediately went into shock. I thought 
I was watching a different show. 

The camera shots looked liked they were 
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on a swivel gone crazy. Dark shots, light 
shots, but mostly dark shots. Dead video with 
live audio, live audio with dead video. Holy 
cow, I said to myself, somebody's sabotaging 
the Junos. What I thought was good television 
from the O'Keefe, turned into a disaster on 
camera. 

The set, again, came off as a dark hole 
that had to be described by Moranis as a 
hangar. The very expensive Moth-type aircraft 

Tom Cochrane displays one of his four Juno 
Awards. He won Album, Single, Songwriter 
and Male Vocalist awards. 

suspended from the ceiling of the hangar 
didn't get any camera time at all. The up-the­
nose shots of some of the performers was just 
bad camera technique. 

Hopefully, the 1,500 or so members of 
CARAS who were in the audience will make 
a point ofwatching the taped results. If CBC 
and CARAS want an awards/variety show 
similar to the Oscars, perhaps they should 
bring aproduction crew in from Hollywood to 
show them how it's done. 

Arlsta's Crash Test Dummies, who won Group 
of the Year. 

How bad was the television show? The 
overnights show that with a lead in of 1.8 
million viewers for the figure skating special, 
the Junos drew 1.3, maybe 1.4 million viewers. 
That's up from the 1.1 mill ion it got last year, 
but far from the expected two million. Just last 
week, the repeat, THE REPEAT mind you, of 
the Anne Murray At Disneyworld CBC-TV 
special drew an audience of 1.3 million and a 
bit. CTV's production last year of the CCMA 
country music awards holds the record for an 
awards/variety show with 1.5 million viewers. 

It's over for another year. The production, 
estimated to have cost $500,000, left much to 
be desired as a television package. They've 
got the theatre part of it almost perfect. Now, 
a much grca ter effort should be made to perfect 
the television show. They've only had 17 
years to do it. 
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A behind the scenes look at the 1992 Juno Awards 
by Steve McLean 

Here's a peek at the Junos you didn't see live 
in the 0 'Keefe Centre theatre or broadcast on 
television: 
. Dance Recording winners, Drew Ling and 
Pere Fume of Bootsauce, discussing fashion. 
Ling was wearing a knee-length woolly llama 
coat and a backwards baseball cap. Fume had 
ahat he must have stolen from his little sister's 
Hollie Hobbie doll. 
.The effervescent Molly Johnson, of Most 
Promising Group, The Infidels, trying to stir 
some questions from a seemingly somnolent 
roomful of journalists: "What's the matter, 
haven't you guys had enough booze?"; and 
"Isn't Erica (Ehm) here to ask me about 
fashion?" 

musicians in this country, and when people 
call Canadian talent mediocre, they can go to 
hel1." 
. Adams on where his CARAS vote went for 
Single of the Year: "I don't vote in CARAS. 
It's too political." 
. Adams on becoming the Canadian 
Entertainerofthe Year voted on hy fans whi Ie 
losing to Cochrane in four ofthe five categories 
voted on by CARAS members: "It's the 
Canadian people that really speak, not the 
industry. " 
. Adams, whowasalso presented with aspecial 
achievement award for the outstanding 
international success of (Everything I Do) I 
Do It For You, saying he has no regrets about 

his controversial cnticlsm of Cancon 
regulations which some say may have cost 
him in the balloting. "I don't think it's been 
blown out of proportion. I think the regulations 
are really wrong," he said. "We need to wake 
up and realize it's time to change." And, just 
before leaving to catch his flight to Los 
Angeles: "If you 'reCanadian, you'reCancon. 
That's it." 
. Adams on his thoughts about his Oscar 
nomination for (Everything I Do) I Do It For 
You: "It's incredible to be nominated for an 
Oscar for a song that was written in an hour." 
(Adams didn't win that either) 

. Finally, Brad Roberts of Group of the Year 
winners, Crash Test Dummies, praising Cancon 
regulations for helping young artists, because 
"it's unfortunate that the industry of radio is 
very conservative." 

. Johnson, who later performed on stage with 
Tom Cochrane, made a thinly veiled attack on 
Bryan Adams by saying, "We're gonna kick 
some butt, and I don't have to tell you whose." 
. Country Female Vocalist of the Year 
Cassandra Vasik saying she was disappointed 
that her award presentation wasn't included 
on the televised portion of the awards, while 
the Country Male and Country Group awards 
were. 

1992 Juno Award winners 

. Quadruple Juno winner Cochrane (early in 
the evening) saying he tries not to think about 
any revenge factor in his victories over Adams 
and his (and Cochrane's former) manager, 
Bruce Allen. Cochrane said Adams' 
(Everything I Do) I Do It F or You deserved to 
win Single of the Year over his Life is a 
Highway . As a Canadian Academy of 
Recording Arts and Sciences (CARAS) 
member, Cochrane said he voted for Adams' 
single. 
. Cochrane (early on again) on Cancon 
regulations: "It's needed but it's antiquated 
and needs to be updated." 
. Representatives of two New York-based 
trade magazines shaking their heads in 
disbelief when told that Most Promising 
Female Vocalist, Alanis, was just 17. 
. Drummer Bruce Moffet, of Country Group 
ofthe Year, Prairie Oyster, on what winning a 
Juno meant to him: "Well, we had three Junos 
,so far. With this fourth one, we can build a 
coffee table." 
. Sy lvia Tyson on why she and former husband 
Ian didn't perform as part of their induction 
into the Canadian Music Hall Of Fame: "No 
one asked us." " 
. Country Male Vocalist of the Year, George 
Fox, on how it felt to win his Juno: "I t' s a great 
feeling. Four or five years ago, I was still 
riding out on the tractor." 
. Cochrane (later on in the evening) talking 
about if he was surprised to win more Junos 
than Adams. "I'm too jaded to be surprised," 
he said. "Sales don't r ean a great record." 
. Cochrane on the possibilities of matching 
Adams' international success: "I'm not as 

\ good a hustler as Adams." 
\ilCochrane saying thatpolitics were "dragged 
kicking and screaming" into the Juno event, 

and adding more fuel to the fire in the raging 
Cancon debate : "There are some great 

FEMALE VOCALIST OF THE YEAR 
Celine Dion 

MALE VOCALIST OF THE YEAR 
Tom Cochrane 

GROUP OF THE YEAR 
Crash Test Dummies 

SINGLE OF THE YEAR 
Life Is A Highway 

- Tom Cochrane 
ALBUM OF THE YEAR 

Mad Mad World 
- Tom Cochrane 

COUNTRY FEMALE VOCALIST 
Cassandra Vasik 

COUNTRY MALE VOCALIST 
George Fox 

COUNTRY GROUP 
Prairie Oyster 

MOST PROMISING FEMALE 
Alanis 

MOST PROMISING MALE 
Keven Jordan 

MOST PROMISING GROUP 
Infidels 

SONGWRITER OF THE YEAR 
Tom Cochrane 
- Life Is A Highway 

PRODUCER OF THE YEAR 
Bryan Adams (John "Mutt" Lange) 

- (Everything I Do) I Do It For You 
INSTRUMENTAL ARTISTS 

Shadowy Men On A Shadowy Planet 
HARD ROCK ALBUM OF THE YEAR 

Roll The Bones - Rush 
RAP RECORDING 

My Definition Of A Boornbastic Jazz Style 
- Dream Warriors 

BEST SELLING FRANCOPHONE ALBUM 
Sauvez Mon Arne 
- Luc de Larochell iere 

BEST CHILDREN'S ALBUM 
Vivaldi's Ring Of Mystery 

- Classical Kids 
( Susan Hammond, producer) 

BEST DANCE RECORDING 
Everyone's A Winner 
- Bootsauce 

BEST JAZZ ALBUM 
(three way tie): 
For The Moment 
- Renee Rosnes 
In Transition 
- Brian Dickinson 
The Brass Is Back 
- Rob McConnell and The Boss Brass 

BEST R&B/SOUL RECORDING 
Call My Name - Love & Sas 

BEST ROOTS & TRADITIONAL ALBUM 
(tie): 
Saturday Night 
- Various Artists 

The Visit 
- Loreena McKennitt 

BEST WORLD BEAT RECORDING 
The Gathering - Various Artists 

BEST VIDEO 
I Into The Fire - Sarah McLachlan 

- Phil Kates 
BEST CLASSICAL ALBUM 
SOLO OR CHAMBER ENSEMBLE 

Franz Liszt: Annees de Pelerinage 
( Louis Lortie, piano) 

BEST CLASSICAL ALBUM: 
LARGE ENSEMBLE OR 
SOLOISTS WITH LARGE 
ENSEMBLE ACCOMPANIMENT 

Debussy: Pelleas et Melisande 
- Montreal Symphony Orchestra 
( Charles Dutoit, conductor) 

BEST CLASSICAL COMPOSITION 
Concerto for Piano and Chamber 
Orchestra - Michael Conway Baker 

- Robert Silverman, piano 
- CBC Vancouver Orchestra 
- Kazuyoshi Akiyama, conductor 

RECORDING ENGINEER OF THE YEAR 
Mike Fraser 
- Thunderstruck; Money talks 

The Razor's Edge, AC/DC 
BEST ALBUM DESIGN 

Hugh Syme 
- Roll The Bones - Rush 

FOREIGN ENTERTAINER OF THE YEAR 
Garth Brooks 

BEST SELLING ALBUM 
BY A FOREIGN ARTIST 

To The Extreme 
- Vanilla Ice 

BEST SELLING SINGLE 
BY A FOREIGN ARTIST 

More Than Words - Extreme 
JUNO HALL OF FAME 

Ian & Sylvia Tyson 
CANADIAN ENTERTAINER OF THE YEAR 

Bryan Adams 
WALT GREALIS SPECIAL ACHIEVEMENT 

Wm. Harold Moon . 



: i ~ ~ 

CANADA 
The people have spoken. 

BRYAN ADAMS 
BRYAN ADAMS WAKING UP THE NEIGHBOURS 

''a'LJ:i 1:(11) ~ i: 1 =1:13 t~: 1 :I'IIJ .fl 
SALES IN EXCESS OF 700,000 IN CANADA! 

SALES IN EXCESS OF 8,000,000 WORLDWIDE! 
FEATURING 

"(EVERYTHING I DO) I DO, IT FOR YOU" 
SALES IN EXCESS OF 250,000 IN CANADA! 

THE BIGGEST SELLING CASSETTE SINGLE IN CANADIAN HISTORY 
#1 IN 21 COUNTRIES AROUND THE WORLD! 

PLUS THE CURRENT HIT SINGLE, 

"THOUGHT I'D DIED AND GONE TO HEAVEN" 
AND MORE TO COME ... 

[~l 
CANADA 
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The JUNO AWARDS 

• • • and how they 
came about. 

by Steve McLean 
The 1992 Juno Awards were billed as 'The 
night Canadian music comes home.' But if 
you were to trace the true home of the Junos, 
and perhaps of the Canadian music industry 
itself, you'd inevitably find yourself talking 
to Walt Grealis and Stan Klees in RPM 
Weekly's Toronto office. For it was back in 
1964 when these two men first came up with 
the idea for an award to help cultivate a star 
system and recognize the top performers in 
Canada's then fledgling music industry. 

RPM was first published by Grealis on 
Feb. 24, 1964 as a means of promoting 
Canadian artists and generating an identity 
for Canadian record companies. At the same 
time, Klees was producing records at Hallmark 
Studio, a three-track facility located in 
Toronto's Cabbagetown district. It was over a 
late night cup of coffee with Grealis that Klees 
first came up with the idea of an award to 
recognize Canadian talent. 

"Why not a music poll in RPM?" he 
suggested. "Once a year you could send a 
ballot to all of your readers and ask them to 
vote for Canadian stars." 

A four-inch by nine- inch ballot appeared 
on page seven of the next issue of RPM on 
Dec. 7. A few weeks later, the magazine 
announced the winners of the poll. The prize? 
Having their names listed on the Dec. 28 cover 
of the magazine. 

"The reason we started the year-end poll 
was to attempt to give some credibility to the 
industry we were creating with our week-to­
week publication," Grealis said. 

"There were artists who were well known, 
like Paul Anka, Wilf Carter and Hank Snow, 
but they were not really known as part of the 
domestic scene as such, because they were 
living in the United States and recording there." 

At that time, dismal was about the most 
appropriate word to describe the state of the 
Canadian music industry. Little domestic 
product was produced, and what was, wasn't 
usually up to international standards. 
Accordingly, radio stations, who weren 't 
obligated to play Canadian music, often refused 
to add domestic recor.ds. 

Canada had only three-track studios that 
were used mostly for jingles. Klees revamped 
the old Hallmark Studio with its old discarded 
radio board to create a facility and attitude 
geared towards creating a quality sound. Klees 
laterjoined Grealis a friend from back in their 
high school days at RPM. To this day the two 
of them continue their efforts, through both 
the magazine and other pursuits, to foster the 
success of the Canadian music industry. 

In the mid-'60s, the industry was still 
thin on Canadian talent, but record companies 
were starting to become aware that they could 
do things on their own. An increased amount 
of domestic production started to come about 
and the creation of a Canadian identity began 
to be formed. At the heart of the industry, 
RPM was one of the central moving forces in 
establishing that identity. And the year-end 
reader's poll played a major role in that. 

Harold Moon, the former PROCAN chair 
who was posthumously honoured as an 
industry builder with the Walt Grealis 
Achievement Award atthis year's Junos, once 
recollected about the importance of RPM's 
awards poll. "The awards gave us something 
where we could show that these records and 
artists had done these things in Canada," he 
said. 

" ... It was a distinction. 
I'm certainly proud of 
the ones I won ... " 

Paul White, in his more than 20 years 
with Capitol Records, was a major figure in 
the company's early involvement with 
Canadian talent. Hewas also one of the original 
RPM Award winners, being named National 
Promotion Man of the Year in each of the first 
four years (1964-68). 

White looked back at the early awards 
this way: "The awards had a great effect in 
general on the indus try ... I t was a distinction. 
I'm certainly proud of the ones I won. Itdidn't 
take long to convert them into prestige awards." 

Largely spurred on by RPM and a few 

other interested sources, record companies 
became increasingly involved with Canadian 
artists, and increasingly active in their 
commitment to create a viable industry in 
Canada. And the early artists of the mid-'60s 
started to pave the way for a new series of 
genuine Canadian stars . 

Leonard Rambeau, head of Balmur Ltd. 
and manager of Anne Murray, recalled, "I 
remember people like Bobby Curtola, Debbie 
Lori Kaye, the Beau Marks, Myrna Lorrie and 
Catherine McKinnon. Those artists were big 
compared to the Canadian music industry at 
the time, but I think they were doing it, along 
with Walt and the awards, before we had a 
Canadian music industry. I don't think that 
term had any semblance of total reality until 
the '70s. 

"Prior to the Junos, there were really two 
big stars, Gordon Lightfoot and the Guess 
Who. The others were getting a fair amount of 
airplay, but there wasn't much of an industry." 

RPM and the Readers Poll Awards were 
at the heart of the growing years of 1967 -69. 
The magazine lobbied ceaselessly on behalf 
of Canadian artists and the Canadian industry, 
and the year-end polls reflected the growing 
success of the business. 

The awards continued to grow in 

Your Ballot. . . 
TO HELP RPM PICK OUR Y EAR END NOT ABL E CANADIAN 
ARTISTS AND INDUSTRY FIGURES. ALL BALLOTS MUST 
BEMARKED, SIGNED AND RETURNED TORPM FOR TABU· 
LATION BY DECEMBER 16TH MIDNIGHT. THE WINNERS 
WILL BE PUBLISHED IN OUR DECEMBER 28TH EDITION. 

TOP MALE VOCALIST 
T."y Block 0 
Bobby Cu,'olo 0 
Donny Harrison 0 
AndyK;m 0 
Pierre Lalond e 0 
Lorry Leo 0 
Doug Lycett 0 
Maury Logan 0 
O,h., 0 

MOST PROMISING MALE 
VOCALIST 
Barry Allen 0 
ChodAII.n 0 
Greg Hamon 0 
Jayson King 0 
Jock London 0 
Joy Sm;,h 0 
David Clayton Thomas 0 
Ronnie White 0 
Ronnie Fraser 0 
JoePopiel 0 
Oth., 0 

TOP INSTRUMENTAL GROUP 
WesDokus 0 
AI Martin Six 0 
Rockotonos 0 
Regents 0 
Chessmen 0 
Oth., 0 

TOP VOCAL INST. GROUP 
Beavers 0 
Coesorond Consuls 0 
Classics 0 
Esquires 0 
Midnights 0 
Canadian VIPs 0 
Oth., 0 

TOP FEMALE SINGER 
Pot Hervey 0 
Shirley Matthews 0 
SandySelsie 0 
Dion e Miller 0 
Phyli;, Mo"holl 0 
O,h., 0 

Vote 
now~ 

MOST PROMISING 
FEMALE VOCALIST 
Lynda Loyne 0 
Diane Leigh 0 
Candy Scott 0 
O,h., 0 

TOP FEMALE VOCAL 
GROUP 
Allan Sisters 0 
Girlfriends 0 
Howard Sisters 0 
Oth., 0 

TOP FOLK GROUP 
Courriers 0 
Fernwood Trio 0 
Travellers 0 

TOP CANAOIAN COUNTRY 
MALE SINGER 

TOP CANADIAN COUNTRY 
FEMALE SINGER 

TOP NATIONAL RECORD 
PROMOTION MAN 

TOP REGIONAL 
PROMOTION MAN 

TOP RECORD COMPANY 

TOP CANADIAN CONTENT 
RECORD COMPANY 

TOP GMP LP OF TH E YEAR 
(CANADIAN) 

RADIO AND MUSIC INDUSTRY 
MAN OF THE YEAR (CDN.) 

Send your ballots to : 
RPM END OF YEAR AWARDS 
426 Merton Street,Toron to 7 
Ontario 
BEFORE DECEMBER 16th 
MI DNIGHT 

SIGN HERE 

The ballot that determined the first Year End 
Poll winners, as It appeared In RPM's December 
7,1964 Issue. 



importance, too. At the end of 1967, RPM 
hosted a small year-end party which became 
one of the industry's major events ofthe year. 

Still, the awards were really only 
importantwithin the industry itself. Theywere 
almost unknown to the average record buyer. 

In 1970, it was decided that it was finally 
time for RPM to put on a formal awards 
ceremony. The awards were to be presented at 
the St. Lawrence Hall in Toronto on Feb. 23. 
Grealis remembered all the hard work invo Ived 
to try and make the event a success. 

"Just how an award presentation could 
be staged and paid for was a big problem. The 
industry wasn't accustomed to parties and 
gatherings. There was no real fraternity among 
the record companies or the artists. There was 
a complete lack of trust. Somehow the whole 
thing had to be financed. The awards alone 
would be costly. The industry just wasn't 
interested. The first few awards were free and 

After recelvln§ hIs first Juno In 1970 Stompln' 
Tom Connors saId "I never take my hat off In 
public, but tonIght I take It off to Walt Grealls. 

by invitation only. We had to be very inventive 
to keep the costs down." 

The newly-named Gold Leaf Awards, 
while not extravagant by today's standards, 
were intended to be a very impressive show 
for the times, Grealis said. 

"We hired a catering firm and invited 
about 125 people. We didn't realize that we 
needed good security at the door, and by seven 
o'clock, 250 people arrived. The food lasted 
about 20 minutes and the bartenders started to 
worry about the liquor. We closed the bar just 
before the liquor ran out." 

In contrast to recent years, the award 
winners weren't a surprise to those in 
attendance. RPM had already published the 
names ofthe 12 winners ofthe voting categories 
on Valentine's Day. 

Veteran broadcaster George Wilson, then 

newly-arrived at CFRB Toronto, emceed the 
presentations that year. He kept that role for 
the next four years, until the awards went on 
television. Country singer Dianne Leigh 
received the first award ever presented. The 
Gold Leaf Award itself was an elongated 
metronome made of solid walnut, which was 
designed by Klees. 

The night was a success and a bold step 
in the creation of a Canadian star system. 
RPM's John Watts reported, "It was truly a 
great momen t for the Canad ian music industry. 
Not only had the presentation been such a 
success that the one evening seemed to unite 
the industry to one cause, and not only were 
the artists who were honoured overwhelmed 
by the event, but the guests had been given an 
opportunity to come together to honour the 
industry. " 

"The name Juno was like 
magic," Grealis said. "It 
caught on immediately." 

At that time, Grealis and Klees were 
looking for a nickname for the Gold Leaf 
Awards. They decided to run a contest, and 
announced it in May, 1970. 

On July 25, RPM announced that Hal 
Phillips was the winning entrant. He was the 
only person to submit the name Juneau, which 
was shortened to Juno to avoid embarrassing 
the modest CRTC chief. RPM reported that 
the name won because it was "short and easy 
to remember, and has a subtle meaning in the 
Canadian music industry while not being 
blatantly out and out Canadiana, something 
we were trying to avoid." 

The word actually represents Juno, the 
Greek goddess of marriage. But unofficially, 
it immortal izes the spirit of Juneau, who created 
the 30 per cent Cancon ruling. 

"The nameJunowas like magic,"Grealis 
said. "It caught on immediately. 

"I can remember some of the other names 
suggested. The Walt Award, the Wally Award, 
theGrealis Award and the Beaver Award were 
all rejected immediately." 

In January, 1971, theCRTC instituted its 
now famous Canadian content regulations. 
The still-infant domestic production industry 
had to scramble to produce enough quantity 
and qual ity to meet the new 30 per cent Cancon 
demand. Industry interest had picked up 
significantly and many new people and 
companies entered the field. 

"I shouldn't be here receiving 
an award, I should be here to 

give an award to RPM." 

And on Feb. 22, Grealis and Klees staged 
the first, newly named Juno Awards before 
about 600 people in the ballroom of St. 
Lawrence Hall. At both ceremonies held at S t. 
Lawrence Hall, the audience had to stand 
throughout the presentations. The evening's 
menu wasn't exactly gourmet, but Klees' 
mother supplied sandwiches, using 60 loaves 
of bread. Grealis himself supplied the liquor, 
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Pierre Juneau, on receIving the Canadian MusIc 
Man of the Year Award In 1970, told hIs 
audience, "I shouldn't be here receIving an 
award. I should be gIving an award to RPM. 

transporting it to the hall in his station wagon. 
"It was a small, Mickey Mouse effort 

initially," Grealis said. "We didn't have the 
wherewithal to do an awful lot from a money 
standpoint." 

Juneau was voted the Music Industry 
Man of the Year at the ceremony, and he paid 
homage to Grealis' many years of toil in his 
acceptance speech. An emotional Juneau 
announced through the din of a standing 
ovation that, "I shouldn't be here receiving an 
award, I should be here to give an award to 
RPM." He also noted that the CRTC 30 per 
cent Cancon ruling would not have been 
possible had it not been for Grealis and RPM. 

By 1972 it had become apparent that 
both the industry and the awards had outgrown 
St. Lawrence Hall. Grealis and Klees rented 
out many ofthe facilities of Toronto's Inn On 
The Park, including the much larger Centennial 
Ballroom, which would serve as a site for the 
Junos. 

It was also decided to organize a three­
day series of meetings from Feb. 26-28, with 
the Junos to take place on the last night. 
Broadcasters, producers and record company 
people were invited to attend the meetings, 
and the Junos, which were still an invitation­
only, free event. 

"It was the biggest event in the industry's 
history," Grealis said. "Over 1,200 people 
attended with free bar and all that beautiful 
food." 

The 19i3 Junos were again held in the 
Centennial Ballroom of the Inn On The Park. . 
Coupled with another three-day 
communications meeting, the awards attracted 
about 1,500 people into the ballroom on March 
12. 

The biggest surprise of the night was 
provided by the notoriously publicity-shy 
Gordon Lightfoot, who gave an impassioned 
pro-Canadian speech. "I've been accepted in 
my native country on a scale I never dreamed 
possible. I'm going to sing the praises of 
Canada far and wide for as long as I can." 

On the CTV program, Musical Friends, 
host Jim McKenna saluted the Junos and 
commented that the awards "represent more 
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than just trophies for individual artists for 
those in the music industry, these Junos 
demonstrate that thewhole recording industry 
is maturing and becoming more professional. 

"Canadian artists are heard around the 
world, but their music is finally, at long last, 
being accepted by other Canadians." 

TIlE TORONTO STAR, 

Tuesday, Feb. 29, 1972 

----~~n indigenouS re-
r • industry-it was a 
cording that lasted not 
ceremony b ur lagged not a 
quite dan an: v/as earned oH 
secon h itnple panache 
with sue tha\ it made 
and despatch minable big­
all those inter the (kam-
~''''''e glory shows, d 
~L and the Oscars ~n 
nues Canadian FIlm 
even the like a1llateur 
Awards, look the high-school 
night at 
gym. . 

1973 was also the year the Junos finally 
went public. CBC Radio's Friday evening 
variety show, The Entertainers, recorded the 
presentations, edited them and included many 
of them in a two-hour special show which 
aired March 23. The show featured many of 
the introductory and acceptance speeches as 

More than 1,500 tickets, 
at $12.50 each, were sold 

in advance to pack the 
Inn On The Park. 

I well as on-the-spot interviews with many of 
the winners, including Lightfoot and Anne 
Murray. 

By 1974 it became apparent that the 
growing costs of the awards ceremonies could 
no longer be so lely supported by RPM's funds. 
So not without reluctance, Grealis and Klees 
decided that attendance would be by paid 
ticket, rather than by invitation. More than 
1,500 tickets, at $12.50 each, were sold in 
advance to pack the Inn On The Park. The 
biggest yet series of communications meetings 
was also held. 

Anne Murray and the Sweet City Woman 
Stampeders at the first Meet The Stars Party at 

• the 1970 Junos. 

"As before, we felt that the Junos were 
for everybody and no matter how much we 
spent, the price had to be affordable for most 
people in the industry," Grealis said. "So we 
chose to lose money and build the Junos and 
build the industry." 

For the first time since nominations 
began, they were published in advance in 
RPM. Even more exciting was the fact that, for 
the first time, the names of the winners were 
withheld until the night of the presentations. 

The event also marked CFRB's George 
Wilson's last time as host. The future televising 
ofthe Junos meantmore camera-familiar artists 
would become hosts. The night was also Klees' 
last as producer of the Junos. 

1975 saw the Junos being broadcast live 
on CBC-TV coast to coast across Canada for 
the first time. The affair at the Queen EI izabeth 
Theatre at Toronto's Canadian National 
Exhibition grounds attracted 1,400 people at 
$15 a head. The show was emceed by Paul 
Anka and music was provided by Anne Murray, 
Susan Jacks, Terry Jacks, Andy Kim, Stompin' 
Tom Connors and The Stampeders. 

In honour of the occasion, Klees, the 
designer of the original Juno Award, revamped 
the 18-inch high solid walnut award. He 
designed a new, 23-inch high metronome 
shaped statuette made of acrylic. 

Anne Murray and host Paul Anka at the first 
televised Juno Awards In 1975 at The Queen 
Elizabeth Theatre In Toronto. 

The Canadian Music Awards Association 
(CMAA), a non-profit chartered organization 
with six members, was also formed in 1975. 
The CMAA, formerly Maple Music Inc., was 
set up in conjunction with Grealis to act as 
advisor for the Junos. The CMAA grew out of 
the committee which was formed a yearearIier 
to select artists who would appear on the 
Junos and to set up the categories. 

Grealis soon found himself elbowed out 
of the Juno operation by the CMAA, but he 
retained the rights to the Juno name, and the 
new awards committee used his list of 
subscribers for those eligible to vote on the 
year's nominees. Grealis and Klees completed 
negotiations with the CBC. 

"There's no resentment on my part," 
Grealis said. "I must admit I have slightly 
ruffled paternalistic feelings about seeing my 
grown-up baby being taken away from me." 

The 1976 J unos were expanded and their 
scope was widened due to the learning process 
of the previous year and the formation of the 

Canadian Academy of Recording Arts and 
Sciences (CARAS). The organization was 
formed in the summer of 1975 as an offshoot 
of the CMAA. Its goal was to encourage the 
growth of the Canadian music and recording 

Paul Anka and Shirley Elkhard at the first 
televised Junos In 1975 at Toronto's Queen 
Elizabeth Theatre. 

industries and to contribute towards higher 
standards. Membership, at $15 per year, was 
open to employees of the radio and recording 
industries and the allied arts. Membership 
allowed voting for the Junos. 

Brian Robertson, the current president of 
the Canadian Recording Industry Association 
(CRIA) and president of CARAS from 1976-
84, remembered theanxietycausedby Anka's 
emcee role in the 1975 show. 

"He was in the middle of a ski, holiday 
and was difficult to reach. On the day of the 
show he arrived at 2:30 p.m. in a private jet 
with his ski instructor. There was no time to 
learn the script, but he hosted and performed 
without a hitch then got into a limo and took 
off. I think he was here a total of seven hours." 

Arnold Gosewich, a founding CARAS 
member and past president of both CBS and 
Capitol Records, recalled that it wasn't easy 
getting international celebrities like Anka to 
come to the Junos during their infancy. "In the 
early days it was like pulling teeth to get 
artists to come out," he said. 

... Randy Bachman presented 
a surprise award to Grealis, 
the co-founder of the Junos 
and the publisher of RPM. 

In 1976 the Juno Awards went to 
television for the second time. The March 15 
presentation was broadcast to an audience of 
more than three million homes from Toronto's 

. Ryerson Theatre. The show was hosted by 
John Allan Cameron and was expanded to 90 
minutes. A 27-piece orchestra accompanied 
the performers, which included Michel 
Pagliaro, Hagood Hardy, Carroll Baker, 
Suzanne Stevens, Dan Hill, Valdy, and Blood, 
Sweat and Tears. 

Bachman-Turner Overdrive leader Randy 
Bachman presented a surprise award to Grealis, 
the co-founder of the Junos and the publisher 
of RPM. Grealis, who had taken offhis tie and 
loosened his shoes, mounted the stage to 
receive the PeopleAward, a maple leafshaped. 
plaque made of wood. A gold plate on the 
award was inscribed with, "You've Always 



Been There When We Needed You." 
The 1977 Junos were held in front of more 

than 1,000 peop Ie in the Canadian Room of 
Toronto's Royal York Hotel. Winnipeg-born 
comic David Steinberg hosted and the show 
was once again televised live across Canada 
by the CBC. 

The press came to Grealis' 
aid and printed apologies 

for running the story. 

The awards were the target of much 
criticism that year, as was Grealis, who fell 
victim to what he called fabricated quotes in 
an Ottawa Journal article. The story, with the 
headline 'Grealis Calls Juno Award A Bush 
League Non-Event,' was picked up by 
Canadian Press and circulated across the 
country. 

Some artists took it seriously and 
threatened to withdraw from the Junos. The 
RPM offices were plagued with calls about it. 
Grealis called the piece a hatchet job and 
denied everything. 

Patsy Gallant performing her powerful song 
and dance number at the third televised Juno 
Awards at Toronto's Royal York Hotelln1977. 

"Can you imagine me referring to artists 
as nobodies? I've been trying to help Canadian 
artists become somebodies for 13 years," he 
said at the time. 

The press came to Grea lis' aid and printed 
apologies for running the story. The music 
industry also responded favourably to his 
denials. The witty Steinberg evenjoked about 
the incident when he greeted the audience 
with, "Welcome fellow nobodies." 

1978 was the first year that CARAS had 
full control over the Junos, both in the planning 
stages and the running of the awards. The 
ceremonies were moved to the larger facilities 
ofthe Harbour Castle Convention Centre. The 
March 29 show was extended to two hours and 
was co-hosted by Steinberg and Burton 
Cummings. Cummings also perfonned, as did 
the rock group Rush, Patsy Gallant, and Hill. 

Famed jazz pianist Oscar Peterson and 
the late Guy Lombardo were the first inductees 
into the Canadian Music Hall of Fame. The 
honour is given to recognize Canadian-born 
performers who have contributed to the 
betterment of the Canadian music industry on 
an international basis. 

1978 was also the year of perhaps the 

most infamous occurrence in Juno history. 
Stompin' Tom Connors withdrew his name 
from the Country Male Artist of the Year 
category and sent his six Juno Awards, and a 
letter expressing that he was no longer proud 
to own them, back to CARAS. 

Connors felt that artists should be 
nominated in their own fields, and ifnominated 
in an area outside their own, it should be the 
artist's responsibility to withdraw. He also 
disagreed with the nomination of Canadians 
who live and work ou tside of the country most 
of the time. 

"It has taken a long time to develop the 
Canadian music industry to the level that it is 
at today. These people were not here when all 
the fighting was going on, so why should they 
be allowed-to return and reap the benefits? 
They should be allowed to compete only if 
they decide to return and take up residence in 
Canada. I will not allow my name to stand up 
for a Juno nomination in the future until the 
regulations concerning the above mentioned 
points are changed." 

Soon after, Connors went into self­
imposed retirement until he triumphantly 
returned to the stage in late 1989. 

Three million viewers 
watched the show ... 

The 1979 Juno Awards presentation 
overshadowed the previous year's controversy 
and went on to be the most acclaimed show 
since it went on television. Cummings hosted 
the March 21 event by himself, this time in 
front of almost 1,600 people at the Harbour 
Castle Convention Centre. Three million 
viewers watched the show, which featured 
perfonnances by Cummings, Claudja Barry, 
Chilliwack, Nick Gilder, Toulouse, and Ginette 
Reno. 

The highlight of the show was the 
presentation of the Hall of Fame Award to 
country music veteran Hank Snow by Prime 
Minister Pierre Trudeau. 

That year's awards were particularly 
significantbecause they honoured artists such 
as Hill, Murray, Gilderand Gino Vannelli at a 
time when they had increased sales and 
international recognition of the Canadian 

-music industry. All four had number one singles 
in the U.S., and groups like Rush and 
Chilliwack had exceptionally high selling 
albums. 

The Junos celebrated their 10th birthday 
in 1980. Cummings hosted again from the 
Harbour Castle Convention Centre and the 
CBC took the April 2 show into the living 
rooms of millions of Canadians. Cummings, 
Baker, Lightfoot, France Jolie, Frank Mills, 
Murray McLauchlan, Carole Pope, and Kim 
Mitchell's band, Max Webster, all performed 
live. 

Throughout the '80s and now into the 
'90s, the Junos have continued to grow and 
prosper. They've featured such hosts as Ronnie 
Hawkins, John Candy, Andrea Martin, Alan 
Thicke, Martin Short, Howie Mandel and Rick 
Moranis. 

Guest performers have included the 
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Powder Blues Band, Liona Boyd, Chilliwack, 
Rough Trade, The Rovers, The Spoons, The 
Nylons, Family Brown, Loverboy, David 
Foster, Bryan Adams, Tina Turner, k.d. lang, 
Luba, Canadian Brass, Kim Mitchell, Liberty 
Silver, Corey Hart, Honeymoon Suite, Glass 
Tiger, Billy Newton-Davis, Erroll Starr, Rock 
& Hyde, Gowan, Celine Dion, Partland 

cac dancers perform a prOdUCtion number at 
the second televised Junos held at the Ryerson 
Theatre In 1976. 

Brothers, Tom Cochrane, Crash Test 
Dummies, George Fox, Ofra Harnoy, Loreena 
McKennitt, Sarah McLachlan, Blue Rodeo, 
Molly Johnson, Kashtin, Andy Maize, Neil 
Osborne, and Jane Siberry. 

While Grealis is no longer actively 
involved with the Junos, his name will live on 
in infamy and always be connected with the 
awards because of the establishment of the 
Walt Grealis Special Achievement Award. 
The award is named in his honour, in 
recognition of his pioneering Cancon with 
RPM and creating a star system in Canada. 

The award was first given to J. Lyman ' 
Potts in 1984. Winners since then have been 
A. HughJoseph, Jack Richardson, Bruce Allen, 
Sam Sniderman, Raffi, Mel Shaw, and Harold 
Moon. The award is presented annually and 
the recipient is chosen by a special selection 
committee. 

The groundwork that Grealis and Klees 
laid to establish the Canadian music industry 
can today be found in our state of the art 
recording studios which attract performers 
from around the globe. And in the offices of 
all the major multi-national and small 
independent record companies which have 
made successes of themselves here. 

Their work in creating and promoting a 
Canadian star system in the '60s has resulted 
in Canadian acts now enjoying fame and 
fortune not only in this country, but all over 
the world. 

Nowhere is this more obvious than in the 
recent success of Bryan Adams. H is song, 
(Everything I Do) I Do It For You, spent a 
record-breaking period at the top ofthe Bri tish 
charts, and went to number one in an incredible 
21 countries. 

And to think, it all started with the 
pUblication of a small weekly paper by a 
former RCMP officer. 
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Southern Sons look for a Canadian hit 
It took seven years for the Southern Sons to 
become 'an overnight success' in their native 
Australia. They hope itwon't take that long to 
catch on here. 

Sons' songwriter/guitarist Phil Buckle 
and lead singer/guitarist Jack Jones (no, he's 
not the guy who sings the Love Boat theme) 
were in Toronto recently to promote their self­
titled BMG debut album, scheduled for an 
April 10 release. 

After struggling as The Cutters, then The 
State, lead singer Buckle and his bandmates 
realized their songs were missing something. 
Buckle recalls thinking at the time, "A good 
singer could take this stuff places where I 
couldn't dream of taking it." 

Jones, who had originally failed an 
audition with The Cutters when he was 15, 
was asked to join the band when they were 
half-way through recording their second album 
as The State in 1990. New songs were written, 
others were re-recorded, and the Southern 
Sons were born. 

The partnership was a huge success as 
the Southern Sons became the recipients of a 
double platinum album, a top five single, two 
top 10 singles, a fan club, and a number of 
Australian music industry awards and 
nominations. 

"I think it was a combination of Jack's 
voice, his presence on stage, and that it allowed 
me to write a different style of material," 
Buckle says of the group's rise to Australian 
stardom. 

Buckle, 32, describes the Sons' music as 
pop rock and says they shun the posturing and 
glamour that many bands use to build images 
for themselves. He adds that music doesn't 
have to be loud and fast to be powerful. 

"It's more the power and emotion in the 
music that gets me, rather than the look of it," 
Buckle says. "When someone actually sings a 
song and they mean ,it, and the lyrics mean 

Trlde Mark Agent 
Notary Public 
Commissioner lor Olllls 
52 St. Pllrlck St., 
2nd Aoor, 1I'ooto, 
Onll'lo,C" 
M5T lVl 
Ph: (418) 971-8818 
Fa: (418) 971-4144 

something, and the music means something, 
that's the power of rock and roll." 

Band members Virgil Donati on drums, 
Geoff Cain on bass, and Peter Bowman on 
guitar, are all dedicated musicians. Donati has 
put on drum clinics in the United States and 
Buckle calls him "the best drummer in 
Australia, if not one of the best drummers in 
the world." 

Buckle says his songwriting is influenced 
by Joni Mitchell and Bob Dylan. He writes 
lyrics from personal experiences but tries to 
allow as many people as possible to relate to 
them. 

"You can say something that's been said 
a million times before, but still say it in your 
own way, and still touch and communicate 
with people," he says. "That's the great thing 
about pop music. As jaded as it is, and as 
hackneyed as it can be, it is still the best 
communication tool there is." 

The band realizes it can be a struggle to 
break into new territori~s and, for that reason, 
they're not building great expectations for 
their album here. "If we can just get through 
to the people, I'm sure they'll enjoy what we 
do," Buckle says. 

"You can't judge what millions of people 
are going to want to hear," Jones adds. "Lower 
your expectations and raise your appreciation" 
is the 21-year-old's motto. 

The financial and moral support a record 
company puts behind an album can have a big 
effect on its success. Buckle says BMG Music 
Canada has been quite supportive, but that 
wasn't the case in Germany, where he called 
their record company "incompetent." 

"Record companies are in the business to 
stop people from having hit records. Every 
now and again they fuck up and let one 
through," Buckle says with a smirk. 

The first single, Heart In Danger, went 

Warner Music signs deal 
with Australia's rooArt 
Warner Music International has signed ajoint 
venture agreement with rooArt, Australia's 
leading independent record label. 

Under the terms ofthe agreement, rooArt 
gains access to Warner Music International's 
many global resources, including distribution 
and marketing. The company's worldwide 
presence will complement rooArt's offices in 
Sydney, London, New York and the newly­
opened southeast Asian headquarters based in 
Hong Kong. 

rooArt was established in July, 1988 by 
INXS manager,C.M. Murphy. Its current roster 
of artists include RA TCAT, Wendy Matthews, 
The Screaming Jets, The Hummingbirds, Tall 
Tales and True, Emu, Cleopatra Wong, and 
Weddings Parties Anything. Its jazz artists 
include Monica and the Moochers, David 
Addes and Carl Orr. 

rooArt's prime aim is to allow Australian 
acts to develop internationally on a parallel 
with their Australian careers, and to present to 
the international market a significant new 
wave of music emanating from Australia. 

top five inAustralia. Ifitapproaches that here, 
the band will take a break from recording their 
second album in Australia and return to Canada 
for some live dates. The video for the song has 
been picked up by MuchMusic. 

Though the band wants to open new 
markets, their large following back home 
reI ieves them of some of the pressure to become 
international stars. "Sometimes you can 
become so obsessed with success that the 
whole reason for doing something is gone," 
says Jones. 

Scottish rocker Rocco 
signed to Emerald Forest 
Vincent Rocco, a Scottish rock artist, has 
signed a publishing agreement with Emerald 
Forest Entertainment. The signing was 
announced by Linda Blum-Huntington and 
Marla McNally. 

Rocco's debut album for the Elektra label, 
Hell Or Highwater, has just been released. 
Rescue Me has been taken as the first single 
and is included on Warner Music CD 
compilation ·127. Also included on the album 

Shown above In Emerald Forest's Los Angeles 
office (from left) Linda Blum-Huntington of 
EFE, Rocco and EFE's Marla McNally. 

is King Of Death Row, which was apparently 
inspired by the documentary film, Thin Blue 
Line. 

Originally from Baltimore, Maryland, 
Rocco was raised in Scotland, South Africa 
and England. When he returned to the U.S. he 
joined Steven Stevens' Atomic Playboys. He 
later scored a solo deal with Geffen Records. 
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Lost and Profound sign 
deal with PolyGram U.K. 
Lost and Profound didn't win a Juno last 
Sunday, but they still came out winners. They 
signed to PolyGram U.K. shortly before going 
onstage atPolyGram's post-Juno party at Le~' s 
Palace. 

Look for an April 17 release here for 
their debut album on Polydor. The Toronto 
band consists of songwriter/singer/guitarist 

,Terry Tompkins, vocalist Lisa Boudreau, 
bassist Anton Evans, keyboardistVicD'Arsie, 
Alan Beardsell on mandolin and guitar, and 
fomler Dead Boy, David Quinton-Steinberg, 
on drums. 

The songs that became the album were 
recorded in Toronto's Playroom Studios, and 
were produced by Tompkins and engineered 
by Andy Ryan. One of the songs, A ll 
Consuming Mistress, was included on Moose: 
The Compilation, an independent collection 
of Ontario alternative and roots bands put 
together by Moose Records . 

The song attracte d th e attention of 
PolyGram, whosentthem toMemphis' Ardent 
Studios. Richard Bennett (Steve Earle, 
Emmylou I-Iarris) and engineer John Hampton 
(Soundgarden, the Replacements, Vaughan 
Brothers) added to the mix. 

A video for the first single, Brand New 
Set Of Lies, was shot in Britain by Mike 
Brady, who has worked with The Jam and The 
Eurythmics, and Montrealer Anouk-Blaine 
Mailot. The video is currently in medium 
rotation on MuchMusic. 

by Tim Evans 

Now that's patience ... Eric C lapton se ts 
a new record this week for the longes t span 
between No.1 songs. Tears In Heaven hits the 
top 17 years 7 months after hi s last No. 1 (1 
Shot The Sheriff). Clap ton replaces another 
Brit for that distinction. George Harrison had 
gone exactly 17 years between No.1' s. Odd Iy 
enough, both men have had only two No.1 
songs. 

The three-decade club! Eric C lapto n 
doesn't become a member of the exc lusive 
th ree-decade club (people who have No .1 
songs in three different decades). He hit the 
top in the '70s and '90s but not in the' 80s, 
although he came close as Cocaine peaked at 
No.3 in 1980. There are only two members in 
the 3D club. Name them. 

Tops times two. Def Leppard has the top 
entry on the Hit Tracks and Albums charts. 
Let's Get Rocked debuts on the Hit Tracks 
chart at No. 68 while Adrenalize enters the 
A lbum s chart at No. 30. That's just ahead of 
both Bruce Sp rin gsteen a lbums. You can bet 
Human Touch and Lucky Town will crack the 
Top 20 after a fu ll week at reta il. 

A real fight ... There isn't much separating 
the Top 5 spots on the A lbum s chart. The 
Wayne's World soundtrack keeps the No.1 
spot, but just barely. The next four are all 
wi thin reach of hitting the top. Nirvana appears 
to have the best shot at ousting Wayne's 
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World . Nevermind continues to do well and is 
the No.1 selling record at many retail outlets 
across the country, including A & A Records 
Scarborough, A & B Sound Vancouver and 
HMV Regina. 

Some new blood. Many songs in the Top 20 
finally dropp ed this week allowing some big 
gains near the top. Vanessa Williams' Save 
The Best For Last made the biggest move 
towards No.1 as it jumped to No.5. Mariah 
Carey's Make It Happen climbs 9 spots to No. 
11 and Tom Cochrane's Sinking LikeASunset 
hits No. 14 in just its third week. 

The two and only! The two artists with No. 
1 songs in three decades are Elton John and 
The Rolling Stones. Elton John in the '70s, 
'80s and '90s while the Stones hit in the '60s, 
'70s and '80s. The Stones almost made it four 
decades as their last No.1, Mixed Emotions, 
hit the top late in 1989. Honourable Mention 
goes to Rod Stewart. He hit No.1 many times 
in the '70s and '90s, but not in the' 80s. During 
the decade, he had 12 songs make it to the Top 
40 including three songs that peaked at No. 2. 
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BEFORE YOU RECORD ANOTHER TRACI<, LISTEN TO THIS 

Canadian sound recording compan ies can now obtain expert 
consulting services at half price under the new Cultural Industries 
Development Fu nd (CIDF). 

Administered by the Federal Business Development 
Bank (FBDB), the CIDF is a $33 mil lion fund financed by the 
Department of Communications over a five year period. Its purpose 
is to provide flexible counselling and financing services to Canadian 
cultural industries. 

Upgrad ing your accounting system? Initiating a training 
program? Developing a strategic plan? No matter what aspect of your 
business demands attention, you can now obtain a consu ltant's 
input through the CIDF, which will pick up half the cost - up to 
$10,000 per year. 

To find out more and to start the application process, visit one 
of the 78 FBDB branches nationwide or call 1 800 361-2126. 

1+1 

~~ 
Communications 
Canada 

Federal Business Banque federale 
Development Bank de developpement 

Canada 
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JEALOUS OF YOUTH - Pop/Rock 
Days Gone By 
Great Big Records - GBCD-991 
Days Gone By is independently 
released on Jealous of Youth's own 
label, Great Big Records. This debut 
album's decent musicianship and 
simple lyrics combine to make a 
moderately successful pop/rock 
sound . Lead vocalist and guitarist 
Aaron Zon wrote or co-wrote nine of 
the album's 10 songs, including the 
strongest lyrical effort, Do You Feel 
Any Better Now. Rough Edges, It's 
Alright With You and the Squeeze-
influenced Human Race are all 

SPINAL TAP -Rock competent upbeat pop tunes . 
Break Like The Wind Jealous Of Youth are based in 
Dead Falth/MCA - MCAD-1 0514-J • Richmond Hill, Ont. and Days Gone 
Spinal Tap returns with an album of By is 100 per cent Canadian content. 
their patented '70s-style progressive (CD reviewed) -SM 
rock, with a couple of lost gems from 
the '60s thrown in for good measure. 
The band receives some musical help 
from friends Dweezil Zappa, Cher, 
Slash, Joe Satriani, Jeff Beck and 
Waddy Wachtel. Danny Kortchmar, 
Steve Lukather, Dave Jerden and T­
Bone Burnett share production credits 
with the band. The music's nothing 
special but some of the lyrics are fun . 
For instance, "Time for loving in the 
parklWear ajumper when it gets dark! 
Mind the prickles/Mind the dew/Wash 
your willie when you're through," from 
Springtime. Or "There's a demon in 
my belly/And a gremlin in my brain/ 
There's someone up the chimney 
hole/And Satan is his name," from 
Christmas With The Devil. Rock on. 
(CD reviewed) -SM 

THEY MIGHT BE GIANTS -Rock 
Apollo 18 
Elektra - CD 61257-P 
As soon as you hear the vocals 
recorded through a guitar fuzz box on 
the hard edged opening track, Dig My 
Grave, you 'll know that this duo has 
extended their range and diversified 
their instrumentation. This is TMBG's 
fourth album, but the first they've 
completely produced themselves . 
While there's more Hammond organ, 
horns and distorted guitar than ever 
before, the quirky lyrics and catchy 
'pop hooks are still front and centre on 
the album's 18 short tunes. Apollo 18 
is one of the first CDs to take full 
advantage of the shuffle mode found 
on today's CD players. The song 
Fingertips is composed of a series of 
21 separate refrains , and in shuffle 
mode the CD player mixes up songs 
and Fingertips' refrains at random, 
producing an ever-changing musical 
collage. If you want to hear more 
TMBG tunes, don't forget their Dial­
A-Song service offering songs 
recorded especially for the phone line 
and costing the same as a regular 
call to Brooklyn . The number is 
718-963-6962 . (CD reviewed) - SM 

FORESTER SISTERS - Country 
I Got A Date 
Warner Bros. - 26821-P 
There's a lot of solid country 
entertainment in this Robert Byrne/ 
Alan Schuman production. They could 
make a return to the charts with the 
Dennis Linde penning of What'li You 
Do About Me, the first single taken 
from the album, included on Warner 
Music CD compilation No. 130. 
They've been around for a long time, 
but even with the changes going on in 
country, their sound is still fresh and 
vibrant. Of particular note is Wanda, 
which was written by K.T .Oslin and 
Rory Bourke. Don't overlook I 
Only Have Eyes For You, from the 
team of Harry Warren and AI Dubin. 
(CD reviewed) - WG 

THE BAGMEN 
The Bagmen 
Bagtoons - 21713514 

-Pop/Rock 

Toronto's Bagmen are hoping this 
cassette will land them a record 
contract. The nine tracks, all written 
and produced by band members Willie 
Harris and Mumbles Doucette, mix 
light pop and rock. And they have a 
pretty clean sound for guys professing 
to be Bagmen . Though this is the 
band's first release, each individual 
member is a veteran of the scene and 
an accomplished musician. Harris, 
on bass and vocals, and guitarist 
Doucette played in a tribute band 
called Void in the mid-'80s. 

Keyboardist Reggie Hachey has a 
studio in Brampton, produces and has 
played keyboards with Frozen Ghost 
while they were on tour. Drummer 
Spitz Brown is another veteran of the 
tribute band scene and is a drum 
technician . Highlights include the 
playful keyboards and jangly guitar of 
The Sun Must Rise, and Fast Food. 
(Cassette reviewed) -SM 

BILLY JOE ROYAL - Country 
Billy Joe Royal 
Atlantic - 82327-P 
Royal seemed content to bask in his 
early success in country music, but it 
caught up to him and he fell out of 
favour . This new Rick Hall production, 
could swing the pendulum the other 
way. The first single, I'm Okay (And 
Gettin' Better), is now charting. 
Royal's vocal power is still intact, after 
25 years. He might not have the same 
impact as Down In The Boondocks 
(1965), but he is making a great effort 
to bring himself back. Also single 
material are Talk It Over , She's 
Everything I Wanted You To Be, and 
a cover of Randy Van Warmer's 
classic, Just When I Needed You 
Most. (CD reviewed) - WG 

AARON TIPPIN - Country 
Read Between The Lines 
RCA 07863-61129-N 
Tippin hasn't done bad on the charts 
and he's doing it with his current 
release, There Ain't Nothin' Wrong 
With The Radio . Vocally, he is 
sometimes hard to take, but you can't 
knock success . Whatever he's doing, 
he seems to have hit a happy medium 
with both fans and country 
programmers. Also key are I Was 
Born With A Broken Heart, which he 
wrote with Jim McBrjde, and I WOUldn't 
Have It Any Other Way, a team 
effort with Tippin and Butch. 
Curry . Produced by Emory Gordy Jr. 
(CD reviewed) , - WG 

LITTLE TEXAS - Country/Pop 
First Time For Everything 
Warner Bros. - 26820-P 
Country music is going through some 
very strange directional changes and 
Little Texas offers one of the more 
refreshing ones. They may have 
caused a bit · of a stir with the 

tradionalists, only because ot their 
youth, but these guys have got il 
together musically and traditionally . 
They vocal ize and harmonize with an 
agg ressiveness that some of the older 
bands can only hope they could only 
duplicate. If country music is the 
format of the '90s, Little Texas can 
take their place in the front of the line. 
Some Guys Have All The Love, written 
by Porter Howell and Dwayne O'Brien, 
was their first introduction to the 
country charts . The title track follow­
up, written by the same team, is 
included on Warner Music CD 
compilation No. 125. Also key are the 
Porter Howell/Stewart Harris penning 
of You And Forever And Me, and 
Down In The Valley, written by Brady 
Seals . If these guys hit the tour circuil 
in Canada, they'll find a ready 
audience. Produced by James Stroud, 
Christy Dinapoli and Doug Grau. 
Great stuff. (CD reviewed~ - WG 

LENNY SOLOMON 
After You've Gone 
Bay Cities - BCD-2005 

- Jazz/Pop 

Jazz violinist Lenny Solomon was first 
recognized as a musical genius back 
in the '70s as a member of Myles and 
Lenny. Although they released a 
couple of excellent albums, they went 
their separate ways . Solomon spent 
his time doing session work (Gordon 
Lightfoot, Anne Murray, Sylvia Tyson, 
Raffi and Prairie Oyster), and with the 
Lenny Solomon Trio . He is now back 
with an exceptional package of jazz 
entertainment which he produced 
himself at Toronto's Inception Sound 
and Jazz Partners. Features the 
Lenny Solomon Tr io: Solomon on 
violin, guitarist Reg Schwager, and 
bassist Shelly Berger . An assist was 
also given by keyboardist Bob Fenton 
and drummer Jerry Fuller. Solomon 
digs the safety of the jazz/big band 
and blues masters like Duke Ellington, 
Django Reinhardt, Ray Noble,Jerome 
Kern, Cy Coleman and the Gershwins, 
but he includes his own original of 

·Frozen Rain. With Peter Appleyard 
on vibes,it's an exceptional track. 
Also key is the Carmichael/Gorrel 
claSSiC, Georgia (On My Mind) with 
Ruby Braff on cornet. No information 
available as to the availability of this 
album. (CD reviewed) - WG 
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6 WAYNE'S WORLD 
Soundtrack (Reprise) 
(CA) 92-68054 (CD) CD-26805-P 

3 20 NIRVANA 
Nevermind (DGC) 
(CA) DGCC-24425 (CD) DGCD-24425-J 

3 2 25 BRYAN ADAMS 
Waking Up The Neighbours (A&M) 
(CA) 7S021 5367-4 (CD) 75021 5367-2-0 

4 7 MR. BIG 
Lean Into It 
(CA) 78-22094 (CD) CD-82209-P 

5 17 U2 

1'1 8 

Achtung Baby (Island) 
(CA) 510347-4 (CD) 510 347-2-0 

3 QUEEN 
Classic Qjoon (Hollywood) 
(CA) 96-13114 (CD) CD-61311 -P 

7 7 25 TOM COCHRANE 

~1, ~~~~d(~CDi~~~97723_F 
8 17 GENESIS 

We Can't Dance - Atlantic 
(CA) 78-23444 (CD) CD-82344-P 

9 9 32 COLOR ME BADD 
C.M.B. (Giant) 
(CA) 92-44294 (CD) CD-24429-P 

10 10 10 BLACK SHEEP 

11 

m 

A Wolf In Shoop's Clothing (MercU/y) 
(CA) 848 368-4 (CD) 848 368-2-0 

11 9 COWBOY JUNKIES 
black eyed man (RCA) 
(CA) 07863 61049-4 (CD) 07863 61049-2-N 

15 5 UGLY KID JOE 
As Ugly As They Wanna Be (Mercury) 
(CA) 868 823-4 (CD) 868 823-2-0 

19 3 CONCRETE BLONDE 
Walking In London (I.R.S.) 
(CA) X4-13137 (CD) X2-13137-F 

14 13 31 METALLICA 
Metallica (Elektra) 
(CA) 96-11134 (CD) CD-61113-P 

15 16 2 k,d, lang 
Ingenue (SireiWarner Bros.) 
(CA) 92-68404 (CD) CD-26840-P 

16 17 10 ERIC CLAPTON 
Music From The 'Rush' Soundtrack (Repri se) 
(CA) 92-67944 (CD) CD-26794-P 

17 18 6 ,AWESOME HITS 
Awesome Hitslvarious artists (Poly tel) 
(CA) 515132-4 (CD) 515132-2-0 

1m 22 5 R,S,F, 
Up (Virgin) 
(CA) VL4-3144 (CD) CDV-3144-O 

19 12 16 MICHAEL JACKSON 

PcA)g~T~~7bD) ET -454oo-H 

20 20 7 SASS JORDAN 
Racine (Aquarius) 
(CA) 04-564 (CD) 02-564-F 

21 21 13 BOYZ (( MEN 
Cooleyhighharmony (Motown) 
(CA) 37463 6320-4 (CD) 37463 6320-2-0 

22 23 12 BARENAKED LADIES 

ED 
9arenaked Ladies (Independant) 
(CA) PPOO3C (CD) N1A 

29 2 MELISSA ETHERIDGE 
Never Enough (Island) 
(CA) 510120-4 (CD) 510120-2-0 

24 25 27 DIRE STRAITS 
On Every Street (Vertigo) 
(CA) 510 160-4 (CD) 510160-2-0 

25 24 16 ENYA 
Shepherd Moons (WEA U.K.) 
(CA) 17-55724 (CD) CD-75572-P 

26 27 23 JOHN MELLENCAMP 

~)r~~r1~f-4~~6~\~~t~b 
27 26 20 TWO ROOMS 
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35 28 7 BOOTSAUCE 
Bull (Vertigo) 
(CA) 512 027-4 (CD) 512 027-2-0 

2 VANESSA WILLIAMS a53 
The Comlort Zone (Mercury) 

..... (CA) 843 522-4 (CD) 843 522-2-0 

;.:5jIiN'gvt rm BRUCE SPRINGSTEEN 
.. .. . Lucky Town (Columbia) 

(CA) CT-53001 (CD) CK-53oo1-H 
38 43 26 GARTH BROOKS 

Ropin' The Wind (Capitol) 
(CA) C4-96330 (CD) C2-96330-F 

39 30 18 RICHARD MARX 
Rush Street (Capitol) 
(CA) C4-95874 (CD) C2-95874-F 

40 44 4 TECHNO TRIP 
Techno Triplvarious artists (Hype/Ouality) 

.... . (CA)OCS-1151 (CD)OCD-1 151-O 

~41 ' N.'gw~:t: FU SCHNICKENS 
F_U. "Don't Take It Personal" (Jive) 
(CA) 0124141472-4 (CD) 01241 41472-2-N 

42 41 24 ROBBIE ROBERTSON 
Storyville (Geffen) 
(CA) GEFC-24303 (CD) GEFSD-24303-J 

43 37 44 CRASH TEST DUMMIES 

~A)9tc-~lJ'(~~)a~~tc~~Jt~~~ 
44 35 19 SALT N' PEPA 

~A)~~~ ~~~~1cb~~i:~~t~~.b 
45 38 25 OZZY OSBOURNE 

No More Tears (Epic) 
(CA) ZT -46795 (CD) ZK-46795-H 

46 40 18 NAUGHTY BY NATURE 
Naughty By Nature (Isba) 
(CA) IST-2032 (CD) ISCD-2-32-H 

47 46 26 GUNS N' ROSES 
Use Your Illusion II (Geffen) 
(CA) GEFC-24420 (CD) GEFSD-24420-J 

48 45 9 CE CE PENISTON 

r~Aill~~:lMb81-4 (CD) 75021 5381 -2-0 

49 32 37 BONNIE RAITT 
Luck Of The Draw (Capitol) 
(CA) C4-96111 (CD) C2-96111 -F 

50 36 25 MARIAH CAREY 
Emotions (Columbia) 
(CA) CT -47980 (CD) CK-47980-H 

51 54 2 SPINAL TAP 
Break Like The Wind (MCA) 
(CA) MCAC-10514 (CD) MCAD-l0514-J 

52 52 4 PEARL JAM 

i~A)(~~¢~j(~~~K-47857-H 
53 56 3 SIMON & GARFUNKEL 

The Definitive Collection (Sony Direct) 
(CA) TVT-24003 (CD) TVK-24003-H 

54 42 26 GUNS N' ROSES 
Use Your Illusion I (Geffen) 
(CA) GEFC-24415 (CD) GEFSD-24415-J 

55 39 51 ROD STEWART 
Vagabond Heart (Wamer Bros) 
(CA) 92-63004 (CD) CD-263OO-P 

56 47 9 FROZEN GHOST 
Shake Your Spirit (WEA) 
(CA) 17-51494 (CD) CD-75 149-P 

57 48 16 LISA STANSFIELD 
Real Love (Arista) 
(CA) 07822 18679-4 (CD) 07822 18679-2-N 

58 61 27 THE COMMITMENTS 
Soundtrack (MCA) 
(CA) MCAC-l0286 (CD) MCASD-l0286-J 

59 49 24 RED HOT CHILI PEPPERS 
Blood Sugar Sex Magik (Wamer Bros) 
(CA) 92-66814 (CD) CD-26681-P 

60 58 65 PHANTOM OF THE OPERA 
Canadian Cast (Polydor) 
(CA) 84 7689-4 (CD) 847 689-2-0 

61 66 26 GARTH BROOKS 
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68 69 60 C + C MUSIC FACTORY 
Genna Make You Sweat (Columbia) 
(CA) CT -47093 (CD) CK-47093-H 

69 65 35 SARAH McLACHLAN 
Solace (Nettwerll) 
(CA) W4-30055 (CD) W2-30055-F 

70 59 28 RUSH 
Roll The Blues (Anthem) 
(CA) ANT-l 064 (CD) ANK-l 064-H 

71 62 21 BRUCE COCKBURN 
Nothing But A Buming Light (True North) 
(CA) TNT-77 (CD) TNK-77-H 

72 70 32 THE GRAPES OF WRATH 
These Days (Capitol) 
(CA) C4-96431 (CD) C2-96431-F 

73 76 11 BIG HOUSE 

m 93 

~d~~~:-~~~f6D) 3094-2-R-N 

2 HARDEST HITS 
Volume Twolvarious artists (SPG Music) 
(CA) N/A (CD) SPG-002 

75 63 48 ROXETTE 
Joyride (Capitol) 
(CA) C4-94435 (CD) C2-94435-F 

76 64 18 SUPERTRAMP 
The Very Best Of Supertramp (Poly tel) 
(CA) 393 934-4 (CD) 393 934-2-0 

77 75 28 BOB SEGER 
The Fire Inside (Capitol) 
(CA) C4-91134 (CD) C2-91134-F 

78 72 8 KASHTIN 
Innu (Somersault) 
(CA) PPFL4-201 1 (CD) PPFLC-2011 

79 73 47 LENNY KRAVITZ 
Mama Said (Virgin) 
(CA) VL4-3073 (CD) CDV-3073-0 

80 82 11 BILLY FALCON 
Pretty Blue World (Mercury/Jambco) 
(CA) 848 800-4 (CD) 848 800-2-0 

81 68 8 BEAUTY & THE BEAST 
Soundtrack (Walt Disney Records) 
(CA) 60618-{) (CD) 60618-2 

82 67 43 PAULA ABDUL 
Spellbound (Virgin) 
(CA) VL4-30SO (CD) CDV-3050-0 

83 83 3 WINGS OF LOVE 
Wings Of Lovelvarious artists (Poly tel) 
(CA) 845 768-4 (CD) 845 768-2-0 

84 80 15 SOUNDGARDEN 
Badmotorlinger (A&M) 
(CA) 7S021 5374-2 (CD) 75021 5374-4-0 

85 77 20 HAMMER 

iCA)L6r~~f5~~~a8~~151-F 
86 85 18 PET SHOP BOYS 

PdA)~~~U~(8~)lb-97097-F 
87 86 10 CELINE DlON 

Dion chante Playmondon (Sony Musique) 
(CA) PFCT -80168 (CD) CK-80168-H 

88 71 23 PRINCE 
Diamonds & Pearls (Paisley Parll) 
(CA) 92-53794 (CD) CD-25379-P 

89 81 60 QUEENSRYCHE 
Empire (CapitoVEMI) 
(CA) E4-92806 (CD) E2-92806-F 

90 88 48 EXTREME 
Pomograffitti (A&M) 
(CA) 7S021 5313-4 (CD) 750215313-2-0 

91 91 22 LEE AARON 
Some Girls Do (Attic) 
(CA) CAT-1322 (CD) ACD-1322-O 

92 92 23 MOTLEY CRUE 
Decade Of Decadence (Elektra) 
(CA) 96-12044 (CD) CD-61204-P 

93 74 11 EDDIE MONEY 

~1~tti~e6~~(~~~a6K-46756_H 
94 97 26 COUNTRY HEAT 

Country HeaVvarious artists (BMG) 

~ 
W 

~ 
W 

~ 
W 

~ 
\B7 

Various artistsfTwo Rooms (Mercury) 

DRiWl~~~ 
No Fences (Capitol) 
(CA) C4-93866 (CD) C2-93866-F 

62 SO 17 STEVIE RAY VAUGHAN 
The Sky Is Crying (Epic) 
(CA) ET-47390 (CD) EK-47390-H 

63 60 52 R.E.M. 

(CA) 0 61921 7220-4 (CD) 0 61921 7220-2-N 

95 78 24 HARRY CONNICK JR. 
Blue Ught, Red Light (Columbia) 
(CA) CT -48685 (CD) CK-48685-H 

96 99 5 SHAN ICE 29 14 39 NATALIE COLE 
Unforgettable With Love (Elektra) 

... (CA) 96-10494 (CD) CD-61 049-P 
;:[Q : N~l; II DEF LEPPARD 

Adrenalize (Vertigo) 
'.' (CA) 510978-4 (CD) 510 978-2-0 

: : ~j :HJiM:tw BRUCE SPRINGSTEEN 
..... Human Touch (Columbia) 

(CA) CT-53000 (CD) CK-53000-H 

32 33 6 LITTLE VILLAGE 
Little Village (Reprise) 
(CA) 92-67134 (CD) CD-26713-P 

33 34 41 AMY GRANT 
Heart In Motion (MM) 
(CA) 7S032 5321-4 (CA) 75032 5321-2-0 

34 31 46 MICHAEL BOLTON 
Time Love & Tendemess (Columbia) 
(CA) (;T -46771 (CD) CK-46771-H 

Out Of Time (Warner Bros) 
(CA) 92-64964 (CD) CD-26496-P 

64 55 37 TOM PETTY & THE HEARTBREAKERS 

1~A)~Xg:1~~2'8ic6.~~7-J m 87 2 THE COMMITMENTS 

~<i)2&ft!10506 (CD) MCASD-l05O&J 

66 51 22 SIMPLY RED 
Stars (east west U.K.) 
(CA) 17-52844 (CD) CD-75284-P 

67 57 20 LOREENA McKENNITT 
The Visit (WEA) 
(CA) 17-51514 (CD) CD-75151-P 

~..ffi 
W 

Inner Child (Motown) 
(CA) 374636319-4 (CD) 374636319-2-0 

97 84 59 SCORPIONS 
Crazy World (Mercury) 
(CA) 846 908-4 (CD) 846 908-2-0 

98 89 24 THE CULT 

fCAi~f~~\~~rti(t06) 510 419-2-0 

99 90 12 SONGS OF BRUCE COCKBURN 
Kick At The Darkness/various Artists (Intrepid) 
(CA) N4-0008 (CD) N2-OO08-F 

100 100 5 THE SUGARCUBES 
Stick Around For Joy (Elektra) 
(CA) 96-11234 (CD) CD-61123-P 

~ 
W 
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lEI 5 

D 6 

4 

5 

11 IS THERE LIFE OUT THERE 
Reba McEntirelFor My Broken Heart/CD Irack-J 
(S.LongacrelR.Giles) T.BrownIRNc Entire (MCA) 

7 SHE IS HIS ONLY NEED 
WynonnalWynonnalMCA comp 2-J 
(D. Loggins). T.Brown (MeA) 

13 ONLY THE WIND 
Billy DeanlBi11y Dean/Capitol comp 55-F 
(TShapiro/G.Jones) C.HowarcVT.Shapiro (Capitol) 

12 DALLAS 
Alan JacksonlDon't Rock The Jukebox/CD Irack-N 
(A.Jackson/K.Steagall) S.HendrickS/K.Steagail (Ansta) 

12 BORN COUNTRY 
AlabamalGreatest Hits Vol. II/CD Irack-N 
(J.Schweers/8.Hill) J.LeoILMLee/Alabarna (RCA) 

35 40 10 MAN OF STEEL 
Lennie GailanVBelieving In BeHer/RDR 7 
(LGaliant) M.Zimbel (Revenant) 

36 41 6 EVERY SECOND 

~IWe~rt.~~li ~)a:!};%~J.~~~f(~t~ 
37 43 6 THE TIPS OF MY FINGERS 

Steve Wannerll Am Ready/BMG comp 8-N 
(B.Anderson) S.HendricksonIT.DuBois (Arista) 

38 26 14 IS IT COLD IN HERE 
Joe Diffie/Regular Joe/Sony CD single-H 
(K.K.PhillipslD.MorrisonlJ.Diffie) B.Montgomery (Epic) 

39 29 13 SAME OL' LOVE 
Ricky SkaggslMy Fathers SonlCD track-N 

a ll 10 WHICH FACE SHOULD I PUT ON TONIGHT 40 33 
(G.AustinlG.Barnhill) R.Skaggs/M.McAnaily (Columbia) 

9 COUNTRY ROAD 

.m 70 

69 71 

4 LOVIN' ALL NIGHT 
Rodney CrowelVLife Is Messy/Sony comp 30S-H 
(R.Crowell) J.LeventhaVR.Crowell (Columbia) 

7 RODE HARD 
Laura VinsonlRise Uke A Phoenix/CD track 
(VinsonlMartineau/LaRose) B.Allen (Homestead) 

70 72 5 TIL I'M HOLDING YOU AGAIN 
Pirates Of The MississippiIWaik The Plank/CD Single-F 
(LGottlieblR.Alves/J.McCarvey) J.Bowen/R.Alves (Liberty) 

71 53 11 FIGHTING FIRE WITH FIRE 

72 76 

Davis DanieVFighting Fire With RrelPolyGram camp Nov191-(l 
(MWhite/C.RWhite) R.Haffkine 

2 BILLY CAN'T READ 
Paul OverslreeVHeroes/BMG comp 9-N 
(P.OverslreeVJ.Michael) P.OverstreeVP.Bannister (RCA) 

73 77 4 IT WON'T BE ME AND YOU 
Cassana-a Vasikll t Comes Back To You! CD single-H ~ 
(TThomeylE.Ehm) E.EhmIP.Lee (Epic) 

8 STRAIGHT TEQUILA NIGHT III 52 
P~W~:Q'~~~g";ts~~~~~:~g.~~9:~-~olumbia ) Ken Hamden/No aJbum/BMG Songwriter Session 2-N 

(K.HamdenIT.Taylor) MFrancis 
7 

9 

John AndersonlSeminoie Winc'IBMG comp 7-N 
(K.RobbinslD.Hupp) J.SlroucVJ.Anderson (BNA) 

20 8 TODA Y'S LONELY FOOL 
Tracy LawrencelSticks And StonesIWarner comp 127-P 
(K.BearcVS.P.Davis) J.Stroud (Atlantic) 

10 13 OUTBOUND PLANE 

4 NOTHING SHORT OF DYING 
Travi s TriUllfs All About To ChangelWarner camp 128-P 
(T.TnH) G.Brown (Wamer Bros) 

42 34 16 THE DIRT ROAD 

ID 69 

Sawyer BrownlThe Dirt RoacVCapitol CD single-F 
(MMilier/G.Hubbard) R.Scruggs/M.Milier (Capitol) 

2 BACKROADS 

1I!J 13 

Suzy BoggusslAces/Capitol comp 55-F 
(N.GriffithIT.Russell) J.Bowen/S.Bogguss (Capitol) 

9 LIGHTS OF LARAMIE ~. . 44 

~~00 J'~~~~:~~(g~~~~~)comp 3OS-N 

36 13 MAYBE IT WAS MEMPHIS 

11 

Ian Tyson/And Stood There .. .lWamer comp 122-P W Pam Tillis/Put Yourself In My Place/BMG comp 7-N 
(I.Tyson) L.SeOOak (Stony Plain) (M.Anderson) PWorley/E.Seay (Arista) 

13 IT ONLY HURTS WHEN I CRY m 58 6 PLAY, RUBY, PLAY 

~~~~r~~~~~s~~~:n~~r comp 116-P ~i~~o:~~~~)~~:~n~~~~~~~s~nmtn~-J 
12 14 13 HERE TODAY, HERE TOMORROW ~ lEI 57 3 TAKE IT LIKE A MAN 

George Fox/Spice Of UfeIWamer comp 120-P Q.L; Michelle WrighVNow & Then/Promo CD Single 

74 78 3 ONE GOOD REASON 
Joel Feeney/Joel Feeney/MCA comp 2-J 
(E.EhmlJ.FeeneylT.Thomey) M Francis (Justin Enl) 

83 2 BLACK PEARL 
Tom RusselVHurricane SeasonIWamer comp 123-P 
(TRussell) TRussell (Stony Plain) 

76 62 17 AFTER THE LIGHTS GO OUT 
Ricky Van SheltonlBackroadslSony CD single-N 
(W.McPherson) S.Buckingham (Columbia) 

77 66 17 I'll STOP LOVING YOU 
Mike ReicVTuming For HomelSony CD single-N 
(MReicVR.Byme) S.Buckingham (Columbia) 

78 79 3 SMACK DAB 
Eddie Eastman/No albumlBookshop comp 827 
(E. Eastman/G. GodarcVJ.Douglas) G. Godard 

79 73 17 STICKS AND STONES 

13 
(B DiPierolJ S SherrilVG Fox) G Fundis (WEA) (T.Haselder\ S.Boaa rcVROi l es(J\ri~tal 

15 ONE PRECious LOVE . m ii:" COME iN60tOFTHE PAIN i 80 81 

~::~~e:~~tV~~~CD Irack-N • • ,:"!., .•••.•• :·~·. ·:. fDW~*~~~wt,~t\i:~:Z~~tt~~6i·®.~tl .• •••••• •• :.\{.", 

Tracy LawrencelSticks And StonesIWamer comp 117-P 
(EWesVR.Dillon) J.Stroud (Atlantic) 

4 MOUNTAIN OF LOVE 

14 11 13 WHAT SHE'S DOING NOW D 55 5 SOMETIMES SHE FEELS LIKE A MAN 81 67 

i~&'~~7~~~;~~~~) ~V::n:n~~~~CA comp 1.J t~ 

Molly & Heymakers/Molly & Heymakers/Wamer comp 125-P 
(H.Dorman) G.Brown (Reprise) 

17 BROKEN PROMISE LAND 
Garth BrooksIRopin' The WincVCapitoi comp 5-F 
(P.Alger/G.Brooks) AReynolds (Capitol) 

15 16 8 TAKE YOUR MEMORY WITH YOU 
Vince GiillPocket Full Of GoIdlMCA comp 1192-J 
(V. Gill) T.Brown (MCA) 

63 5 WAITIN ' FOR THE DEAL TO GO DOWN m 93 
DixianalDixianalCD single-N 
(B.Fi scher/C.Black/ARoberts) MMontgomery (Epic) 

Mark ChestnuUIToo Cold At Home/MCA comp 7-J 
(B.RicelM.S.Rice) MWright (MCA) 

2 I WALK THESE RAILS 
Sylvia Tyson/Gypsy CadillaclSony comp 004 1-H 

16 19 15 SCHUBENACADIE TINSMITH MAN 
Wayne RostadlStorytelier/CD Irack) 
(W.Rostad) J.Tumer (Stag Creek) 

17 12 13 SOMEBODY'S DOIN' ME RIGHT 

fi SO 
m 

50 10 HOLD THAT THOUGHT 83 88 

~"6~~~~~~ I~~~~ra~~(~~~) $ 
(S.Tyson/S. Eikhard) S.TysonIT.Russell (Silver City) 

3 I'LL CRY INSTEAD 

59 5 I COULD LOVE YOU (With My Eyes Closed) 

Hal Bruce/No albumlBookshop CD 827 
(J.LennonlP.McCartney) G.Godard (Bookshop) 

84 86 4 THE WHEEL OF LOVE 
Keith Whitley/Kentucky BluebirdIBMG comp 7-N 
(J.F.KnoblockIP.OverSlreetID.Tyler) B.tvleVl slG.Funds (RCA) 

24 9 PAST THE POINT OF RESCUE 
Hal KetchumlPast The Point Of Rescue/CD track-F 
(M.Hanly) AReynolds/J.Rooney (Liberty) 

19 15 7 SOME KIND OF TROUBLE 

m 25 

m 31 

iM.A:i~BckJ::~~t~gH~~OJ~~t~~e9~(g~~~i~) 
6 THERE AIN'T NOTHIN' WRONG WITH . .. 

Aaron TippinlRead Between The UneslBMG comp B-N 
(ATippinIB.Brock) E.Gordy Jr. (RCA) 

4 PAPA LOVED MAMA 
Garth Brooks/Ropin' The WincVCapitol comp 6-F 
(KWiliiams/G.Brooks) A.Reynolds (Liberty) 

22 23 12 JEALOUS BONE 
PaHy LovelesslUp Against My Heart/MCA comp 8.J 
(R.GileslS.Bogart) E.Gordy Jr ff.Brown (MCA) 

23 18 12 BABY I'M MISSING YOU 
Highway 101/Bing Bang BoomlWamer comp 121-P 
(S.SeskinlMMontgomery) PWorley/E.Seay (Wamer Bros) 

32 6 SOME GIRLS DO 
Sawyer BrownIThe Dirt RoacVCD single-F 
(MAM ller) R.ScruggslM.Milier (Uberty) 

25 17 13 THAT'S WHAT I LIKE ABOUT YOU 
Tnsha YearwoocVSell-TitlecVCD track-F 
(J.Hadley/KW elch/MWilson) G.Fundis (Capitol) 

26 27 10 FIRE AND LACE 

The RemingtonslBlue Frontier/BMG comp B-N Sharon AndersonlThe BaHom Une/Capitol comp 6-F 
(R.Mainegra/R Yancey) L.MLee/J.Lee (BNA) (J .Cymbal/G.Smith) B.JWalker Jr. (Ubertvl 

52 54 10 HEARTWRECK ~ 85 87 3 DON'T LET ME GO 
Gerry King/Boots & Jeans/CO track (-.tV Donna Vallance/No albumlRDR comp 8 
(Hotchkiss/JameslTerry) DoggetVKing/Clinton (Saddlestone) ... (MThompsonlL.W. Clark) L.W. Clark (RDR) 

53 46 14 TURN THAT RADIO ON :~NiM . mSACRED GROUND 

~3Z~~~h~~~kRT~JslG~~~~~~e~~~i~~~~C~) 
54 44 14 MAMA DON'T FORGET TO PRAY FOR ME 

Diamond RiolDiamond RiQ'BMG comp 7-N, 
(LShell/L.Corole) MPowelVT.Dubois (Arista) 

55 47 17 A JUKEBOX WITH A COUNTRY SONG 
Doug Stonell Thought It Was YoulSony CD single-H 
(G.Nelson/R.Samoset) D.Johnson (Epic) 

56 45 8 LOVESICK BLUES 
George StraiVChili Of An Early Fall/CD single.J 
(I.Mills/C.Fnend) J.Bowen/G.Strai t (MCA) 

57 42 10 FASTER GUN 
Great Plains/Great Plains/CD single-N 
(J.SundrucVG.Burr) B.Maher/D.PoHer (Columbia 

58 48 11 HARD DAYS AND HONKY TONK NIGHTS 
Earl Thomas ConleylYours Truly/BMG comp 7-N 
(E.T.Conley/R.Scruggs) J.MLee/J.Lee 

59 60 6 FAMILIAR PAIN 

60 61 

Restless HeartlThe Best Of/BMG comp 8-N 
(S.LongacreIW.Aldridge) J.LeolL.M.Lee (RCA) 

6 THE ROCK 

~~~~~ERs~~)~~~d~~tk~B.~~~ ~~raf-N 

McBricle & The RidelSacred GrouncVCD single 
(V.RusVK.Brooks) S.GibsonlT.Brown (MCA) 

87 95 2 TALK TO MY HEART 
Barry Brown/No albumlBMG Songwriter Sessions 

." .. (B.Brown/B.CampbeIVA.Hunter) R.PrescoH 
il$~~ rrTHE WOMAN BEFORE ME 

89 96 

Tnsha YearwoocVTn sha YearwoocVCD single-J 
(J.Johnstone) G.Fundis (MCA) 

2 NORMA JEAN RILEY 
Diamond RiQ'Diamond RiQ'BMG comp 9-N 

... (MPoweIVT.R.Honey) MPowelVT.Dubois (Arista) 
'~qNfiW:; 'JI'M OKAY AND GETTIN' BETTER 

91 92 

~~~~?~~\aIIs'!i~e~)~R~~f~~~~ comp 131 -P 

4 SNOWFLAKE 
Treeo/No albumlSony comp 305-H 
(M.BotlrelllT.PrescotVAPerras) R.PrescoH 

92 94 3 FAMILY RESEMBLANCE 

93 98 

Darlana MoHatVNo albumlRDR comp 8 
(L.W.Clark) LWClark (RDR 

2 THE BOTTOM LINE 
Jack DiamoncVThe Diamond Is Back/Roto Noto 20111 
(J.Diamond) B.Doidge/J.Diamond (Roto Noto) ~';j~~!~~)~t~~ ~~~v~~~~1s.lWarner comp 12 mapl 

27 28 15 WOULD A BEEN HERE MUCH SOONER 61 • 49 17 THE WHISKEY AIN'T WORKIN' 94 80 18 I KNOW WHERE LOVE LIVES 
Morris Rainvi lielRDR 6 
(MP.RainvillelR.Dodson) R.Dodson (RDR) 

28 22 15 BETTER CLASS OF LOSERS 
Randy TravislHigh LonesomeIWamer comp 11 9-P 
(R.TraviS/A.Jackson) K.Lehning (Warner Bros) 

29 30 8 WORKING WOMAN 

m 75 

63 64 

Travis TriUll t's All About To ChangeIWarner comp 116-P 
(R.ScaifeIM.Stuart) G.Brown (Wamer Bros) 

2 WILL I DO (Till The Real Thing .. ,) ~ 95 82 
Prairie Oyster/Everybody KnowslBMG camp 9 W 

Hal KetchumlPast The Point Of ReasonlCapitol CD single-F 
(H. Ketchum) A.ReynoldslJ.Rooney (Capitol) 

13 IF I COULD BOTTLE THIS UP 
Paul OverslreeVHeroes/BMG comp 7-N 

(J.Besen) R.BenneUlJ.Lee (RCA) .......... (P.OverstreeVD.Dillon) B.Bannister/P.Overstreet (RCA) 
~~:rN~'t: SLIPPIN' AWAY 

Rob CrosbylSolid GrouncVBMG comp B-N 
(R.CrosbylW.RobinsonIT.Dubois) S.HendricksIT.Dubois (Arista) 64 

30 21 13 EXCEPT FOR MONDAY 

7 TIME TO COME BACK HOME 
Usa BrokoplRDR 8 
(MGillan) H.Hardy 

65 5 FIRST TIME FOR EVERYTHING 

~ ........ Tineta CouturierlLove On The LinelRoyalty 
(T.CouturierlD.Chamey) R.H.Smith 

97 84 5 IT DON'T TAKE A LOT 
Laurie MorganlSomething In RecVBMG comp 7-N 
(RNielsen) R.Landis (RCA) 

31 35 9 DON'T GO NEAR THE WATER 
Sammy Kershaw/Don't Go Near The Water/CD track-O 
(C.HartforcVJ.Foster) B.CannonlNWilson (Mercury) 

32 39 5 NEON MOON 
Brooks & DunnIBrand New Man/BMG comp 8-N 
(R.Dunn) S.HendrickslD.Cook (Arista) 

33 37 12 BURN ME DOWN 

~~I~:)rs:~~g~~~~n(M8~ 
34 38 6 OLD FLAMES HAVE NEW NAMES 

Mark ChestnuUILongnecks And Short Stories/MCA comp 2-J 
(B.BraddocklR.V.Hey) MWright (MCA) 

Uttle TexaslUttle TexaslWamer comp 125-P 
(P.Howeli/D.O'Brien) StroudiDiNapolVGrau (Warner Bros) 

65 56 6 LOVER NOT A FIGHTER 
B.BWatsonILight At The End 0 1 The TunneVBMG comp 8-N 
(K.Blazy/R.FaganIK.Williams) C.Brooks (BNG) 

66 51 14 DARK EYES 
ScoH Kyle King/Sony comp 37-H 
(S.King/D.Charney) R.PrescoH 

Mark CoilieiBom And Raised In Black/CD single.J 
... (M.Collie/L.Shell) D.JohnsonlT.Brown (MCA) 

$~;. Ngw. .. .... PHOTOGRAPH 
Karen Cunningham/4X4 ATI Collection 
(K.Cunningham) R.BartJeH 

99 89 19 LOVE ME 

67 68 4 I DON'T GIVE UP SO EASY 
Marie BotlrelVNo albumlCardinai comp 3 
(C.RawsonlB.HiIVM Botlrell) B.HiIVJ.Kroon (Cardinal) 

~ 100 

Collin Raye/Ailit Can Be/Sony CD single-H 
(S.Ewing/MT.Barnes) J.Fulier/J.Hobbs (Epic) 

85 12 I'LL START WITH YOU 
Paulette CarlSOn/Love Goes On/Capitol comp 55-F 
(T.Shapiro/CWaters/P.Carlson (Capitol) 
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Country 59's morning hosts areAl Kingdon· 
and Eva D. In the piece on Country 59's first 
anniversary (RPM - March 28/92), we 
inadvertently identified Eva D. as Anita. 

Clinton Gregory's new single, Play Ruby 
Play, was co-written by Tony Brown, a well­
known Nashville producer and vice-president 
of A&R at MCA Nashville. Gregory's new 
album, Freeborn Man, came in tIns week from 
Nashville on the Step One Records label. Jeff 
Bums, who heads up Bums Entertainment Inc. 
in Canada, formerly Justin Entertainment, will 
have a Canadian release shortly. 

Anne Murray's new CD single, I Can See 
Arkansas, has been shipped by Capitol. The CD 
contains a Cancon version (AP), the one she did 
for Command Performance, and the studio 
version, which doesn't have Cancon. The song 
was written by James Nihan and Wood Newton, 
and was taken from her album, 15 Of The Best, 
produced by Jerry Crutchfield. 

The Johner Brothers won big at the recent 
Saskatchewan Country Music Association 
awards show. The Mid ale, Sask. natives won 

COUNTRY HIT PICKERS 
MATI MILLAR 
CKNX AM - Wingham 
Black Pearl- Tom Russell 
DANNY WHITE 
New Country 1270 CHAT - Medicine Hat 
Single Girl - Hard Rock Miners 
MONA SYRENNE 
CKSW RADIO 570 - Swift Current 
I Will Love You Anyhow - Tim Ryan 
WADE WILLEY 
CKRM AM 980 - Regina 
The Power Of Love - Matthews, Wright & King 
TOM BLIZZARD 
KHJ - Fredericton 
Old Flames Have New Names - Mark Chestnutt 
KENT MATHESON 
CFQM-FM - Moncton 
Why'd You Say You'd Call - Red Hot Burritos 

40AC RECORD DISTRIBUTOR CODE BMG . N 
CAPITOL • F 

(Adult Contemporary) 
MCA .J 
POLYGRAM .Q 
SONY MUSIC • H 
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8 MASTERPIECE 
Atlantic Starr - Love Crazy 
Reprise-26545 (Wamercomp. # 124)-P 

IDI 5 7 SAVE THE BEST FOR THE LAST 
Vanessa Williams - The Comfort Zone 
fvlercury-842 522 (PolyGram compo early Feb/91).o 

3 18 BEAUTY AND THE BEAST 
Celine Dion & Peabo Bryson - Beauty & Beast Soundtrack 
Walt Disney Records-N/A in Canada (Sony compo # 36)-H 

4 10 MISSING YOU NOW 
Michael Bolton - Time, Love & Tendemess 
Columbia-46771 (Sony compo # 39)·H n 8 7 YOU'RE ALL THAT MATTERS TO ME 
Curtis Sbgers - Curtis Stigers 
Apsta'{)7822-18660 (BMG compo # 3O)-N 

6 11 SOUTHERN RAIN 

8 13 STARS 
Simply Red - Stars 
east west U.K.·75284 (Wamer compo # 37)·P 

9 11 WHAT BECOMES OF THE BROKENHEARTED 
Paul Young· Fried Green Tomatoes Soundtrack 
MCA-10461 (MCA compo # 1/92).J 

10 10 7 THE REAL THING 
Kenny Loggins - Leap Of Faith 
Columbia-46140 (CD track)-H 

11 10 GOOD FOR ME 
Amy Grant - Heart In Motion 
A&M-75021 5321 (A&MNirgin compo # 1/92).0 

12 12 15 CARIBBEAN BLUE 
Enya - Shepherd Moons 
WEA-75572 (Warner compo # (13)-P 

13 14 9 GREAT BIG LOVE 

~ Bruce Cockbum - Nothing But A Buming Light 
True North-77 (Sony compo # 30)·H 

14 15 6 TEARS IN HEAVEN 
Eric Clapton - 24 Nights 
Reprise-2642O (Wamer compo # (23)-P 

15 11 7 HAZARD 
Richard Marx - Rush Street 
Capitol·95874 (Capitol compo # 1/92)·F 

16 17 6 DRAWN TO THE RHYTHM • Sarah McLachlan· Solace 
Nettwerk-30055 (Capitol compo # 1/92)-F 

17 18 7 OBSESSION 
Desmond Child - Discipline 
Elektra-61048 (Wamercomp. # (24)·P 

18 19 6 EVER CHANGING TIMES 
Aretha Franklin - What YOu See Is What You Sweat 
Arista-8628 (BMG compo # 3O)-N 

19 20 5 (I've Got To) STOP THINKING 'BOUT THAT 
James Taylor- New Moon Shine 
Columbia-46038 (Sony compo # (039)·H 

20 21 5 WAY OF THE WORLD 
Tina Turner - Simply The Best 
Capitol-97152 (Capitol compo # 3/92)·F 

6 REMEMBER THE TIME 
Michael Jackson - Dangerous 
Epic-45400 (Sony compo # 39)-H 

7 JUSTIFIED & ANCIENT 
The KLF wIT am my Wynette - Justified & Ancient 
RCA'{)7822 12403 BMG pop compo # 29)·N 

3 9 WE GOT A LOVE THANG 
Ce Ce Peniston - Finally 
A&M-75021 5381 (A&MNirgin compo # 1/92).0 

4 3 HOLD ON 
Clubland - Clubland 
Island-536 007.0 

5 6 LOVE ME ALL UP 
Stacy Earl- Stacy Earl 
Arista'{)7863 61003 (BMG pop compo # 27)-N 

6 3 WE ARE FAMILY 
Unit 3 U.K. - Club Cutz 
Ariola.{)619217281·N 

7 2 GET READY FOR THIS 
2 Unlimited - Techno Trip 
Hype/Quality·1151 

8 4 CHIC MYSTIQUE 
Chic - Chic·ism 
Warner Bros.·9 26094·P 

9 2 CALL MY NAME 
Love & Sas - Call My Name mapl 
RCA-6192 10612 (BMG Pop compo # 29)-N 

10 10 5 WORLD LOVE 
Lisa Lougheed - World Love 
WEA-75476 (Warner compo # (27)-P 

mapl 

WARNER MUSIC • P 

21 23 3 CONSTANT CRAVING 

~i~~~~4b~~:ercomp. # 129)-P • 22 22 5 BEHIND CLOSED DOORS 
Debbie Johnson - So Excited ~ Aquarius·562 (CD track)-F 

23 24 3 NOT THE ONLY ONE 
Bonnie Raitt - Luck Of The Draw 
Capitol-96111 (Capitol compo # 5/92)-F 

24 25 4 THE BIG ONES GET AWAY 

~. Buffy Saint-Marie - Coincidence And Likely Stories 
Atlantic-82329 (Wamer compo # 118)·P 

26 27 3 THE VERY THOUGHT OF YOU 
Natalie Cole - Unforgettable With Love 
Elektra-61049 (CD track)-P 

26 26 4 ALL WOMAN 
Lisa Stansfield - Real Love 
Arista'{)7822 18697 (BMG compo # 3O)·N 

27 16 9 REMEMBER THE TIME 
Michael Jackson - Dangerous 
Epic-45400 (Sony compo # 39)-H 

28 28 5 CHURCH OF YOUR HEART 
Roxette - Joyride 
Capitol·94435 (Capitol compo # 2/92)-F 

29 29 5 THIS LOVE IS FOREVER • Paul Janz • Presence 
A&M-703019179 (A&M compo # 3/92).0 

30 31 3 HUMAN TOUCH 
Bruce Springsteen - Human Touch 
Columbla-53000 (Promo CD single)-H 

31 32 6 UNTIL YOUR LOVE COMES AROUND 
RTZ · RetumToZero 
Giant-34422 (Wamercomp. # (24)-P 

32 34 4 GIVE IT ALL UP • Darby Mills· Cry To Me 
WEA·74423 (Warnercomp. # (22)-P 

33 30 15 DON'T LET THE SUN GO DOWN ON ME 
George Michaelfw Elton John - No album 
Columbia (Sony compo # 37)-H 

34 37 3 CAN'T CRY HARD ENOUGH 
Williams Bros - Williams Bros 
Warner Bros (Warner compo # 126)·P 

35 38 3 I'M THE ONLY ONE YOU NEED 
Jody Watley· Affairs Of The Heart 

.,."." MCA-l0355 (MCA compo # 3/92).J 
. THE OLD WAYS 

Loreena McKennitt· The Visit • Quinlan RoadlWEA-75151 (Wamercomp. # (31)-P 
37 35 15 CAN'T LET GO 

Mariah Carey - Emotions 
Columbia-47980 (Sony compo # 37)·H 

38 39 2 IN MY LIFE 
Bette Midler - For The Boys 

... . Atlantic-82329 (Wamer compo # 128)-P 
\, L1VING INSIDE MYSELF 

Gino Vannelli - Live In Montreal • ..... . .. Polydor-513 039 (PolyGram compo March/92).o 
:)) LAID SO LOW (Tears Rolled Down) 

Tears For Fears - Greatest Hits 
Fontana·510 939 (PolyGram comp Marchl92)-Q 

CANCON 
TO WATCH 

4 HELLUVATIME 
Slik Toxic - Doin' The Nasty 
Capitol·98115 (capitol compo # 5/92)-F 

2 2 SET THIS HOUSE ON FIRE 
Jamie Dakota - Jamie Dakota 
Hypnotic/A&M-71356 1003 (A&M compo # 3/92).0 

3 3 BEHIND CLOSED DOORS 
Debbie Johnson - So Excited 
Aquarius·562-F 

4 5 WAITING FOR A LOVE 
Wamen Hill· Kiss Under The Moon 
RCA-3117 (BMG pop compo # 3O)·N 

5 4 CALL ME 
Sons Of Freedom - Gump 
MCA·l0454 (MCA compo # 1/92).J 

6 10 3 I'VE GOT AN ANGEL 
Glenn Stace - Buddha Hotel 

.......... WEAlBumstead-74424 (Warner compo # 129)-P 
': GOODBYE 

World On Edge - World On Edge 
Virgin-3106 (Promo CD single).o 

LOVE OVERLOAD 
Rita Chiarelli - Road Rockets 
Stonly Plain-1173 (Wamer compo # (22)-P 

9 4 SPOT THE DIFFERENCE 
Spirit Of The West - Go Figure 
WEA·74692 (Warnercomp. # (24)-P 

10 4 CAN'T HAVE YOU 
Joey Ferrera - Joey Ferrera 
Attic-1325 (Attic compo # 20).0 
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Group, Entertainer and Duo of the Year. Brad 
Johner and Bart McKay took the Producer 
Award and McKay the Keyboard Player of the 
Year Award. The band also won Song and 
Single of the Year for Goodbye For Good and 
Album of the Year for Some Kind Of Magic. 
Lazy J Management's Jeannette Marie reports 

The charge for classified ads in RPM is $1 .00 per word, $2.00, 
per word for upper case body copy, $3.00 per headline word., 
Minimum charge for an ad is $20.00. There is a $1 0.00 service 
charge for reserving a box number. Please add 7% GST to the 
,total. Ads containing more than 50 words will be run as display 
;ads. Send ad copy to RPM Weekly, 6 Brentcliffe Road, 
Toronto, Ontario M4G 3Y2. FAX: 416-425·8629. 

PO WANTED 
CFSL Radio, Weyburn Sask. offers excellent 
opportunity to expand your broadcast experience . 
Country format, emphasis on local programming 
and involvement. Salary and bonus commensurate 
with experience . Send resume and tape to: Jackie 
Fradette , Manager, 1190 CFSL, Box 340, Weyburn, 
Sask., S4H 2K2 or FAX to 306-842-2720 . 

HOW TO SUBSCRIBE 
TO RPM WEEKLY 

Send us your name, address (with postal code) and 
a cheque or credit card informat ion (Visa or MC). The 
rates for Canada are as follows: 

One Year Subscription (50 'issues) 
(SECOND CLASS MAIL) $149.53(+ID.47GST) = $160.00 

One Year Subscription (50 issues) 
(FIRST CLASS MAIL) $195.33(+13,87GST) 

Two Year Subscription 
(FIRST CLASS MAIL) $350. 47(+24.53G ST) 

Three Year Subscription 
(FIRST CLASS MAIl) $403.74(+21.28GST) 

RPM Subscription Service 
6 Brentcliffe Road 
Toronto, Ontario 

M4G 3Y2 

DO YOU HAVE A 
GREAT IDEA 

FORA 
SYNDICATED 

RADIO SHOW? 

$209.00 

$375.00 

$432.00 

CAPS can help you get your idea off the 
ground and onto the airwaves. For more 
information write: 

Bob Mackowycz 
CAPS 

c/o KEY Radio Ltd., 
1 Yonge St., Suite 2416, 

Toronto, Ont. 
M5E 1 E5 

THERE'S A FORMAT FOR YOU 
IN THE CHUM GROUP 

As CHUM National Talent Coordinator, I'll make 
sure your tape is heard by all CHUM Group 
Program Directors from coast to coast. If your 
speciality is CHR, Adult Rock, Oldies-based AC, 
Contemporary Country, Adult CHR, All Oldies, 
Soft AC, AOR or News & Information, send your 
tape in complete confidence to: 

Brad Jones 
CHUM Group Talent Coordinator 

1331 Yonge Street, 
Toronto, Ontario M4T 1Y1 
I guarantee a prompt reply. 

the bo ys are busy worldng the circuit and 
promoting their Some Ki nd Of Magic CD. They 
are also world ng on another CD project which 
will contai n ten more original songs and three 
music videos to accompany the CD. October 
has been pencilled in for a possi ble release. 
Stranded In Love has been taken as their next 

MORNING HOST WANTED 
0 -92 in Timmins has an im mediate open ing 
for a Morning Show Host. Strong production 
skills are a must, as are show prep, one to one 
communication skills and at least three years 
on-air experience. Salary is dependent on 
experience. Please forward your tape and 
resume demonstrating your bri ght and cheerful 
personality to: 

Art Pul tz 
Program Director 

CJOO Radio 
155 Pine Street Sou th 

Timmins, ON . 
P4N 7HB 

ABSOLUTELY NO PHONE CALLS!!!! 

NEWS/SPORTS/PRODUCTION 
Are you looking for an experienced on -air 
person who can step into a full -time or part­
time News/Sports pOSi tion ? Or how about 
some narration/production work? Or, "How 
about those Blue Jays?" If you anwered YES 
to any of these questions , and are looking for 
a great read and a committed team player, 
please reply. to: 

RPM 
Box 8035 

6 Brentcliffe Road 
Toronto, ON . 

M4G 3Y2 

PRODUCER & MORE .. .! 
An xiou s to return to broadcast ing as a 
producer, but would consider an on-air position 
if it included some kind of production work . 
I come complete with eight years of radio 
broadcasting experi ence. I'm a hard working, 
energetic and creative person who takes life 

, and work seriously. Relocation is no problem. 
The package does not include a wife or kids. 
Life got serious with me, now it's ti me to get 
serious with life. For resume and audition tape 
contact: 

Michael Gnit 
1951 Rathburn Rd. East Unit 158 

Missi ssauga, ON. 
L4W 2N9 

Phone: 416-238-3283 

single, the follow- up to Right On Time. 

Patsy Cline's Greatest Hits, released by 
MCA last year, has now sold more than four 
million copies in the U.S. 

Hedley, B.C. will once again be the setting 
for the Hedley Blast Music Festival. This will be 
the third year for the popular event, scheduled 
for July 10-12. More than 20,000 country fans 
attended las t year and John Penner, publicist for 
the fes tival, expects an even bigger crowd this 
year. For further information call Penner at 604-
872-3 175. 

Joan Kenne'dy has just completed a 
successful European tour and arrived back home 
in timeto attend the JunoAwards where she was 
nominated for Country Female Vocalist. Joan 
was also a presenter at the show. 

Joan Ke nnedy, guestlng on KRO-TV, The Dutch 
National Te levision Network during her March 
tour of Belgium, Net herlands and Switzerland. 

Mark Chestnutt has been schedul ed for an 
appearance on the Tonight Show on April 7. He 
is currently charting with his MCA single, Old 
Flames Have New Names, which moves into the 
No. 34 slot on the RPM Country 100 this week. 
The track is included on his Longnecks & Short 
Stories album. The album was produced by 
Mark Wright. 

The Tanya Tucker Story has been released 
by Ron Hunts man Entertainment Marketing, 
Inc. of Nashville. This is a one hour radio 
special which was broadcast on April 7 and will 
be repeated on April 30. The program is being 
presen te d by A dvantage : Dodge and 
CountryA merica. For more information contact 
the Huntsman group in Nashville at 615-443-
7300. 

Ne'N 'fOrn 

GERRY KING 
HEARTWRECK 

from his album 
Boots & Jeans 






